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Introduction

1 This study was inspired by the plenary lecture by Zoltan Kovecses at
the AFLiCo 9 conference in Lyon 3 in May 2024, where he presented
the project of cross-cultural analysis of the metaphors of ancer. He
provided evidence for the existence of a conspicuous universal core
value that can be traced across all corpora. On the other hand, the
thesaurus of aNGer suggests that its shades, which are realized in
synonyms and adjacent categories, offer a wide range of nationally
specific variations. One of the specifically Ukrainian concepts is
rURY (UKT. JOTB).

2 As part of a hybrid war (Bond, 2005; Hoffman, 2007), emotional
response is one of the expected outcomes of ideological influence
through propaganda (Hovland et al., 1953; Gustafsson and Hall, 2021;
Wolak and Sokhey, 2022; Jamieson, 2023; Lakoff, 2016, 2024; Shah,
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2024). In addition, the ongoing war in Ukraine, with its incessant
stresses and challenges, has a strong impact on the psyche. Ukrainian
society has to cope with an avalanche of first-hand and media
information about the aggressor’s atrocities, deaths, deprivation, and
massive destruction. This triggers emotional reactions such as stress,
anxiety and symptoms of post-traumatic stress disorder (Lushchak
et al., 2024), which include anger alongside the other five stages of
grief (Kibler-Ross, 1969). Anger is capable of redirecting the outcome
of a political event and is at the center of modern political science
and linguistics research (Howard and Kollanyi, 2016; Benkler Faris and
Roberts, 2018). The central role of anger as a key player in politics
served as an impetus for the design of the outrage model in the
media. It draws on recent social case studies that assert the growth
of social media-fueled outrage and its manipulative potential as a
result (Brader, 2005; Berry and Sobieraj, 2014; Marcus, Neuman and
MacKuen, 2000).

3 On the other hand, in modern war-torn Ukraine, observers tend to
argue that instead of destructive dynamics in the collective psyche,
anger transforms into a nation-building factor, albeit in a lightly
biased form, as fury (n1tomw). It seems to be no coincidence that this
word has become a hashtag on social media. The Ukrainian war story
already knows a Telegram chat JIIOTb (t.me/angryangrier), a
documentary book Fury (Cte6maiBcbkuii, 2023), a song Ukrainian Fury
(Vkpaincovka romo) as a cover version of an Italian song Bella Ciao
(Comnosii, 2022), The Police Big Band of Ukraine with their music reel
Untamed Fury (Heckopena atomo, 2023), a documentary film Mariupol.
The Fury Lets Me Breathe (Mapiynosb. JIIoTb 103BOJISI€E MEHI IUXATU
2023), a series of photos and painting exhibitions, e.g. a photo
exhibition in Dnipro in 2023 (JIt0608B/JItoTs 2023), the United
Ukrainian Police Assault Brigade Fury (OILIb HITY «/lioTb») and the
group Kozak System with their song Fury (Kozak System, 2023) as the
anthem of this military division; and finally, various weapons,
including a land drone Furious («JIrotuii») or an armoured robot of
two generations Fury 1.0 and 2.0 (luctranuiiHo kepoBaHuii... 2024), all
these names going back to the concept of the (Uxrainian) rury. This is
proof of the central role of this concept in the national construal of
the world and the Ukrainian worldview as its foundation. An example
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of this is the following passage, which refers to the strategic success
of the Ukrainian army in liberating its territories in autumn 2022:

YKpaiHcbKe guBo 2022-ro pOKy CTBOPEHO HE PyKaMU F'€HEPaIiB Ta
TIOJIITYKIB — L€ COTHI TUCSY KpalyX JIIOJEN HA CBIiTi B OHOMY IIOPUBI
IIPOLIAJIMCh 3 XKUTTSM i MM HA BiliHY, 106 POJATU CBOE KUTTS
NIOI0POXKYE, i came 11 BimuaiiaymHa HapogHa JioTh [Hereinafter the
translation is mine. I underline.] po3rpomusna KagpoBy POCIHCbKY
apmito (XBusg lecHy, 7 moToro, 2024).

The Ukrainian miracle of 2022 wasn't crafted by generals or
politicians, but by hundreds of thousands of the world's finest
people. These brave individuals, all at once, bid farewell to their lives
and took up arms, determined to make their sacrifices count. It

was this fury, this collective resolve that overcame the ranks of the
Russian army [hereinafter the translation is mine and I underline].

4 Moreover, rury is widely used in poetic contexts, which further
enhances its metaphorical potential. It is repeatedly compared to
Lovg, for example in the poetry collection by Maryna Ponomarenko
(ITornomapenko, 2023). In Ukrainian, love and fury have the same first
syllable. As stated in the fragment of the commentary on the
exhibition “LOVE /FURY” by Ukrainian photo artist Olga Fedorova:

Todi ax momsb donomazae mobi 6opomucs — A10608 donomazae mooi
Jcumu U Hacoaoddcysamucs seummsn. [Tpoxodumu xpissv yci 6umeu i
He empauamu cebe, He 3AHYPIOBAMUCH 8 C6010 JH0Mb 3AHAOMO 2AUG0KO
ma He cmasamu 6e30ywHUMU, He30AMHUMU bavumu Kpacy 0086Koaq.
Jliomb — mo € mey, a 110606 — Mo 6PoHA. Ase 110608 MAKO;C MOdKHCE
cmamu mevem — npomu mux, Xmo He mae a0606i, abo i Npocmo
6oimuca modumu. B makomy pasi soms cmae 6pouero. I meni
30aemovcs, abu suzpamu 8ci ce0i 8illHU — HAM NOMPIOHT BOHU 0O6UO8I.
Meu ma 6ponsa. Jo6oe ma aomo. (Aptesit 2024).

While fury gives you the strength to fight, love gives you the reason
to live and savor life. To face all the battles without losing yourself,
without being consumed by fury and turning soulless, blind to the
beauty around you—that's the true challenge. Fury is the sword, and
love is the armor. But love can also become a sword against those
who lack it, or fear it. In such cases, fury becomes the armor. It



The concept fury in Ukrainian media: Semiotic and cognitive potential

seems to me that to win all our wars, we need both: the sword and
the armor. Love and fury.

5 Since rury occurs in both visual and verbal forms, the study of this
concept aims to investigate the semiotic and cognitive mechanisms
of its implementation as a nation-building concept actualized in (1)
multimodal (memetic) images and (2) a lexical unit sitomw in the
corpus of Ukrainian language media during the period of the Russian
invasion of Ukraine on February 24, 2022 to the present. The two
main aims of the study are therefore the following: (1) to reveal the
semiotic and cognitive nature of the multimodal concept rury in the
Ukrainian media sphere, with the task of showing the concept rury as
a semiotic and cognitive nation-building entity in its visual and verbal
realization, and (2) to model the lexical concept rury as a semiotic and
cognitive structure implemented in the Ukrainian lexical unit aompy,
with the research task of reconstructing its scope through a semiotic
and conceptual analysis.

1. Corpora and methods

1.1. Corpora

6 As a multimodal concept, rury is presented in the corpus of about 30
images named JIIOTb. They were randomly selected from the set
generated by the Google Image search engine. These images include
paintings named JIIOTb by their authors, various mobilization posters
of the United Ukrainian Police Brigade Fury, merchandising items
with the same logo, and random images as cover pages for Ukrainian
songs with the name Fury on Deezer, YouTube, etc. Significantly, the
same image can be reproduced under a different name and in
different contexts. On the other hand, each of the images represents
a unique associative cognitive complex linking the concept of rury
with other national concepts within the Ukrainian information
sphere. This corpus of images is the subject of the first research task,
which is to analyze the semiotic potential of the multimodal concept
rURY in the Ukrainian media context.

7 In addition, the lexical means of the Ukrainian language, i.e. the
actual name of the concept rury (11omw), is the focus of the second
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objective of the study. It is a dataset created by me using the Al
application Sketch Engine (https: //www.sketchengine.eu/). This

dataset was selected on the basis of the Ukrainian Trends, a daily
updated monitor corpus of Ukrainian media, which grows by about 1
million words per day. It contains news articles, Wikipedia and other
sources updated via RSS feeds (news) and parsed regularly to avoid
repetition of texts within a month. The Ukrainian Trends corpus
spans from the beginning of Russia’s invasion in February 2022 to the
present day. The dataset used in this study originally amounted to
5,560 units moms and its lemmas as basically nouns. In further
analysis, I included the adjectives symbolizing Ukrainian resistance in
the war, e.g. Angry Birds (“/tomi [Tmawxu”), a name for Ukrainian
drones. At the same time, I had to analyze the concordances to avoid
topics that appear in the Ukrainian media but are not directly related
to the war in Ukraine (e.g. international events, beau monde scandals,
weather reports, and sports). The result is 4,680 units used in
connection with the current war in Ukraine, both in the country

and abroad.

1.2. Methods

8 The study draws on a number of state-of-the-art and
classical theories.

9 First, the context of the study itself entails that its main unit,
the concept rury, is considered part of CDA within the framework of
political discourse analysis (Fairclough, 1989, 1995, 2003, 2006; van
Dijk, 1993, 1998, 2008, 2009; Wodak, 1989). In shaping the cumulative
effect of political discourse, the role of emotions can hardly be
overestimated (Wodak, 2015). As mentioned in the introduction,
emotions such as anger have always been at the heart of CDA.
Emotions as game changers in political discourse are considered
ideologems (Jameson, 1982; Lylo, 2017; Pinich, 2019). Among the
numerous definitions, I will depart from Fredric Jameson’s
“amphibious formation, whose essential structural feature can be
described as its ability to manifest [...] as a pseudoidea - a conceptual
or belief system, an abstract value...” (1982: 170). This definition is
consistent with the nature of the concept of rury, which is (i)
considered as a nation-building concept that (ii) has a multimodal
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(amphibious) realization. In this study, therefore, the concept is
considered in various realizations as a multimodal and
lexical concept.

One of the hypotheses of the study is the assumption that

the concept rury is currently one of the nation-building concepts in
the Ukrainian construal of the world. Arguably, the status of a nation-
building concept has at least three prerequisites: 1) the concept
should recur multimodally; 2) it should cognitively underpin a socially
significant word or phrase in the media (hashtag), and 3) it should be
related to other nation-building concepts of the construal.

With regard to the first requirement for a nation-building concept,
the semiotic and cognitive theories are used in combination, as
claimed by cognitive semiotics in relation to meaning-making
(Forceville, 2006, 2013, 2016; Zlatev, 2012). In this study, the cognitive
semiotic potential of the concept rury is realized both multimodally
and lexically.

The second prerequisite for a nation-building concept is its semiotic
and cognitive analysis as a lexical unit.

The multimodal representation of the concept rury is analyzed
through the lens of semiotic theory informed by cognitive science,
particularly its framework of mental operations, or construal (Croft
and Cruse, 2004: 46). This study employs classical Peircean semiotics,
which classifies signs based on the interpreter’s perception of the
relationship between a sign and its referent. Recognizing that the
sign is only partially identical with the reality it presents, Peirce
introduced the concept of modality. “Modality refers to the reality
status accorded to or claimed by a sign, message, text, or genre”
(Chandler, 2017: 80). Simply put, the greater the resemblance between
a sign and its referent, the higher its modality. Accordingly, Peirce
identified three primary types of signs, arranged in increasing order
of modality: symbols, indices, and icons.

An icon is defined as a sign that “stands for something merely
because it resembles an icon” (Peirce, 1935: 362). Although this
definition may appear vague, this feature of an icon accounts for a
very high modality of this type of sign. In essence, an icon closely
mirrors the object it represents. However, when dealing with abstract
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concept such as rury, creating a visual iconic representation presents
significant challenges. This is because a direct ‘portrait’ of fury is
nearly inconceivable, necessitating a clear distinction between a
vehicle of fury (its representation) and fury itself.

In this study, the iconic signs of rury are analyzed in two modes. The
first mode involves the representation of rury through culturally
significant personalities who serve as carriers of fury. Their fury may
be depicted either symbolically or metaphorically, resulting in
semiotic hybrids termed symbolic iconicity. This hybrid combines
the qualities of an icon (the carrier of fury) with those of a symbol
(fury itself). Based on modality of the carrier, these representations
are categorized as either:

i. symbolic icons, where specific, culturally significant personality is
directly portrayed or
ii. iconic symbols, where the carriers function as abstract symbols within a

cultural context.

These distinctions will be elaborated upon in the analysis.

The second mode of iconic representation involves lexigraphic
images, where the name of the concept is directly rendered as

the word atome. In the verbal concordances, such icons appear as the
explicit linguistic labels for the emotion of fury.

Following Peirce, an index is “a sign which refers to the object that it
denotes by virtue of being really affected by that object” (1936: 248).
Indices, unlike icons, do not closely cite but instead maintain a
physical and /or incidental connection to it, resulting in medium
modality. This connection closely aligns with metonymy, where a
phenomenon is described by emphasizing specific facets or domains
within a domain matrix (Croft and Cruse, 2004: 47). This mental
operation has a psychological basis. Similar to anger (Kovecses, 2000:
168), fury is associated with various physical indicators - such as
facial expressions or skin tone - that can function as indices.
Numerous verbal concordances also contain such metonymic indices
of fury.

Symbols, in contrast, exhibit the lowest modality, as their meaning is
determined conventionally and heavily reliant on cultural traditions
and contexts. Unlike icons, which resemble their referents, or
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indices, which maintain a direct connection to them, symbols depend
on interpretive habits or societal conventions. Cognitively, symbols
share significant similarities with metaphors and other comparative
mental operations that involve mappings between at least two
domains: the source and the target (Croft and Cruse, 2004: 55).

The cognitive analysis of the concept rury draws on several cognitive
theories. The first concerns the lexical concept in the sense of
Vyvyan Evans’ Theory of Lexical Concepts and Cognitive Models
(LCCM). It states that a concept serves as the basis for its realization
in lexical units, which in turn serve as triggers for the conceptual
domains (a). The second cognitive theory is based on Zoltan Kévecses'’
research on the concept ancer (1986, 1995b, 2000, 2024). In this study,
his cognitive modeling is first conducted as metaphorical mapping to
determine the scope of the metaphor (Kovecses, 1995a, 2003). This
mapping follows the classical procedure of modeling the interrelation
of the elements between the target and source domains. In addition,
operations of conceptual integration are also included, which are
widely used in mapping visual metaphors in terms of the Theory of
Extended Conceptual Metaphor and Metonymy (Kodvecses, 2020,
2022). In this case, instead of two domains, the model comprises four
mental spaces (see e.g. Fauconnier and Turner, 2003: 59), with the
blended space serving the cognitive underpinning of the lexical unit.
Second, the unit stomy verbalizes a metonymy that implements fury
as a physiological phenomenon within the same domain (Croft and
Cruse, 2004: 216). The investigation of the lexical concept rury is thus
a corpus-based analysis of the dataset. The annotation procedure is
conditioned by the fact that the lexical unit can be used in the war-
related context as a sign (an icon or a symbol) or as a cognitive
construal of a metaphor or metonymy. Significantly, an index and a
metonymy have similar characteristics. This explains the lack of
semiotic annotation of the units as indices.

The explanation of the nature of the concept rury as a nation-building
concept refers the study to the third classical cognitive theory. It
states that there is a system of interconnected nationally significant
concepts underpinned by values (Sharifian, 2017) as a national
construal of the world (Taylor and MacLaury, 1995), a dynamic
conceptual structure based on national values (Musolff, 2021). The
third premise of a nation-building concept will allow reconstructing
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its references to other Ukrainian national concepts of the construal
of the world. This will clarify its place in the conceptual hierarchy and
its potential to maintain the sustainable cognitive basis for the secure
information space of the country facing the challenges of war.

2. Semiotic and cognitive poten-
tial of the multimodal concept
FURY

Having emerged from the earliest days of the war, the notion of fury
is ubiquitous in the Ukrainian informational space. It can clearly be
traced back to the beginning of the military conflict in Donbas when
tragic events elicited appropriate traumatic responses. However, the
real boom in the use of rury occurred with Russia’s the full-scale
invasion of Ukraine in February 2022.

2.1. Multimodal concept rury as an
iconic sign

From a semiotic perspective, given its abstract nature, fury might not
seem easily depicted as a form. However, some Ukrainian artists
claim to have portrayed the essence of fury in their artworks. These
include paintings titled Fury or works that feature elements which
allegedly represent fury in iconic terms. Symbolic iconicity, described
in 1.2, the first type of signs, symbolic icons, will be analyzed here. It
means that the carriers of fury are culturally significant personalities,
who demonstrate fury as their inherent feature.

One prominent example of such an iconic portrayal is Mavka in Fury
(Figure 1), an animated character from Mavka. The Forest Song
(MasBka. Jlicosa nicHs, 2022), based on one of the most famous works
of Lesia Ukrainka, a classic of Ukrainian literature. The film is
considered significant not only for its adaptation of a Ukrainian
literary gem, but also for its strong, nationally specific Ukrainian
focus. Mavka, a spirit and guardian goddess of the Forest

that embodies NATURAL BEAUTY, LOVE and couraGt. She frequently
expresses strong emotions, one of which is her fury, a state depicted
in Figure 1. It is not by accident that, in addition to its iconic form, the
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portrayal also uses metaphoric connections, linking Mavka’s fury to a
forest fire. Her hair resembles sparkles and flames, while her eyes
and aura radiate the white and red heat of fury. Another series of
iconic images is found in the Ukrainian calendar Jliomw for 2024
(Figure 2), which features photo portraits of 12 Ukrainian military
servicemen. According to its creators, the patriotic Fund 1991, the
calendar is a continuation of a photo project aimed at reminding the
world that the war has now lasted for 10 years. These symbolic icons
represent the 12 months of invincibility and courage of 2024
(Kanenpap JIFOTD, 2023). Thus, the semiotic functions of these
symbolic icons merge their iconic and symbolic qualities, and
combined with metaphoric representation of fury, embody the
concepts of INVINCIBILITY and COURAGE.

Figure 1 (left) and Figure 2 (right)

Figure 1: Iconic image (symbolic icon) of Fury implemented as Mavka’s emotion
(Film.UA Group).
Figure 2: Iconic image (symbolic icon) of Fury as a Fund 1991 calendar of 2024 (created by
Vitaly Yurasov).

24 Another type of iconic images of fury appears in nationally-themed
merchandise aimed at youth, such as T-shirts and baseball caps
(Figure 3). These feature lexigraphic elements that not only iconically
depict the word sitomw but also evoke metaphoric associations
through indexical references: bloody scratches resembling animal
claws, the rough, slipshod font, and the use of red coloring.
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Figure 3

Iconic image of Fury as a lexigraphic element in the Ukrainian national merchandise
(designed by Maxim Moshkovsky).

In summary, iconically, Fury serves to represent key nation-building
concepts such as NATURAL BEAUTY, LOVE, COURAGE, and INVINCIBILITY. These
concepts are expressed through of nationally significant figures, both
real and fictional, as well as through lexigraphic images with
indexical elements.

2.2. Multimodal concept rury as an
indexical sign

The indexical nature of the fury is exemplified in the following
memetic images titled Jliomo:
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Figure 4 (left) and Figure 5 (right)

Figure 4: Indexical image of Fury as a date of the fill-scale invasion (drawing by Yaroslava
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Yatsuba, known as @bright_arts on Instagram).

Figure 5: Indexical image of Fury as a recapped meme ‘The Granny and her Cat’ (‘Baba i

KiT’), from a drawing by Serhii Bryliov (ostromislartist).

In Figure 4, the similarity in the orthography of the Ukrainian name
for February, smomut (lit. furious) and the word stomw serves as the
derivative stem. The image splits reality, presenting a once-peaceful
scene in Ukrainian yellow and blue on the left and red and black of
war on the right. A bomb strikes the letter O in the name of the
month, shattering the remaining letters and transforming it into
atoma. This visual metaphor represents the emotional response of
Ukrainians, which will forever be linked to the onset of the full-scale
invasion on 24 February 2022. In Figure 5, a popular Ukrainian
memetic character - a granny and her cat - indicates to the
Ukrainian people confronting aggression. Her indexical gesture
conveys both periaNCE and HATRED TOWARDS THE ENEMY. The accompanying
rhyme directly addresses the aggressor:

Here what you'll get, moskal [derogative slang for a Russian], but
Ukraine. Don’t you know, mother f@cker, that we are all united? [This
line underscores the theme of unity]. We will burn your ass, you
occupant. You will know, kurwa, how to kill children. Never will I
abandon my home, do you hear? [ResILIENCE and INVINCIBILITY]. Burn in
hell. Glory to Ukraine!
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OE'EAHAHA WTYPMOBA EPUFALA

AT | ﬂlgﬂ‘l'lb

This meme not only communicates rury through the grandmother’s
indexical gesture, but also through the symbolic use of yellow and
blue coloring in the text.

Thus, indexically, rury represents Ukrainians’ emotional response to
aggression, intertwined with concepts such as DEFIANCE, HATRED TOWARDS
THE ENEMY, UNITY, RESILIENCE and INVINCIBILITY.

2.3. Multimodal concept rury as a
symbolic sign

Symbolically, Fury is most commonly represented in military insignia
and in the mobilization poster of the United Ukrainian Police

Assault Brigade Fury (Figures 6 and 7). The symbolism here combines
with iconicity, as the representation of the human emotion fury is
reinforced by the lexigraphic element, the word stomeo.

Figure 6 (left) and Figure 7 (right)

OB’EAHAHA WTYPMOBA BPUIrADA-

-

N TR R

MOKAXMU

CBOK NHOTh.

AONYYARCA A0 EPHFALK 097 725 25 13
HAWOHANLHOT NONILT NHTE 044 35518 U_U

Figure 6: Symbolic image of Fury as a military uniform chevron of the United Ukrainian

Police Assault Brigade Fury.

Figure 7 (right): Symbolic image of Fury as a mobilization poster of the United Ukrainian

31

Police Assault Brigade Fury.

The poster in Figure 7 also features the logo Demonstrate your fury,
anchoring the images as iconic elements that depict the brigade’s
officers. These servicemen exemplify cCOURAGE and INVINCIBILITY,
supporting core national values.


https://publications-prairial.fr/elad-silda/docannexe/image/1715/img-4.jpg
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32 The second category of iconic hybrids associated with rury, termed
iconic symbols, encompasses representations of Ukraine as a
woman-warrior (Figures 8 and 9). Unlike symbolic icons, this
category emphasizes the abstract, nationally significant nature of the
FURY carrier, depicted here as a woman. The low modality of such
representations fosters a stable cultural association among insiders,
linking Ukraine with a feminine identity. This association is further
reinforced by the linguistic personification of Ukraine as female,
derived from the grammatical feminine gender of the country’s name
in the Ukrainian language. Additionally, one of Ukraine’s symbols of
INVINCIBILITY and GUARDING is Berehynia, the Guardian Goddess of home
and family (http: //ukrlit.org /slovnyk /).

Figure 8 (left) and Figure 9 (right)

Figure 8: Symbolic image (iconic symbol) of Fury as a Ukrainian woman-warrior.
Figure 9: Symbolic image (iconic symbol) of Fury as a Ukrainian woman-warrior (street art
work of Kostantin Kachanovsky).

33 Both images highlight uniquely Ukrainian symbols, such as the
national costume: a wreath symbolizing vicTory, BEaAUTY and HONESTY
(Vkpaincovkutll 6inok), an embroidered shirt (suwusanka), whose
patterns and colors hold encrypted meanings, and a special
necklace (zepdan) resembling guelder rose berries (kanuna), a
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national symbol of Ukraine (Kotsur, Potapenko, Kuybida, 2002: 12).
The guelder rose is also referenced in the song The Red Guelder Rose,
the anthem of Ukrainian resistance. Additionally, the woman-warrior
is depicted with modern military gear, standing for invincibility.
These symbolic images, therefore, convey nation-building

concepts like VICTORY, BEAUTY, HONESTY, RESISTANCE, GUARDING,

CULTURAL UNIQUENESS, and INVINCIBILITY.

Another set of symbolic images of rury is found in memetic
representations specific to Ukrainian culture or universal symbols. In
Figure 10, a hunter wields a pitchfork - historically a weapon of
Ukrainian peasants during uprisings against Russian tyranny -
against a bear, the totem of Russia. Ukrainian national symbols
reinforce the message. Oseledets’ (ocesniedeun), Kozak’s distinctive
haircut, suggests Uxramnian Kozak spirit associated with their love of
liberty (LiBerTY), and the pitchfork’s shape mirroring the

Trident (Tpusy6), a symbol of Ukraine, suggests the concept of
sovereIGNITY. The yellow-and-blue background highlights the
liberation struggle for the motherland. Thus, these symbols convey
concepts such as UkraiNniaN Kozak SPIRIT (LIBERTY), MOTHERLAND and
SOVEREIGNITY. In Figure 11, a military uniform chevron combines a
symbol of death with Ukrainian heraldic colors and the Trident. This
chevron is also associated with the informal Ukrainian slogan Glory to
the nation, Death to the enemies! (Crasa Hauyii, cuepmb 6opoza!).
Therefore, these symbols represent concepts such as the Ukrainian
KozAK SPIRIT (LIBERTY), MOTHERLAND, SOVEREIGNTY and DEATH TO THE ENEMY.
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Figure 10 (left) and Figure 11 (right)

Figure 10: Symbolic image of Fury as a meme.
Figure 11: Symbolic image of Fury as a Ukrainian military uniform chevron.

35 Finally, rury is symbolically represented in Ukrainian merchandise. For
example, a warm scarf (Yrenznena xycrtka...) features a symbolic

pattern (Figure 12).

Figure 12

POIPOCTHOTHER WOBTI
AALLLA MIOTE. Iime

NyeTHd «b0Ths = WOBKOBM DEEPIF, HA TEMHO JENEROMY TN

WBITH MOBTLIO | KNICH08e

TYTIAMMTIA. yTIAHMTH MWL MONE BOHY. JyTIHMMTH CYTIDOTHEHMKE HALIEW A

OPSACHIK MRy BANEHI

A B

BIGBOMSATH o, XOMA, M3 NEpWRA NOTNRL, LASETECA (8 I10ACHON

Symbolic image of Fury as a specifically patterned warm scarf (from Ukrainian
brand Nesamovyto).

36 Its pattern is expounded in the comment on the designer’s site the

following way:
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37

38

39

The “Fury” scarf is a silk talisman, featuring yellow buttercup flowers
blooming against a deep green background. At the heart of the
design lies the key word of the collection: Fury. Our Fury Grows. It
cannot be stopped—but only it can halt, halt the enemy forever.

The buttercup has been chosen deliberately. This vibrant flower,
though seemingly delicate, possesses a dual nature: on one hand, it
offers remarkable healing properties, while on the other, it is toxic to
animals. A flower that knows how to defend itself, despite its

fragile appearance.

As the text demonstrates, its pattern is conditioned by a symbolism
of the phytonym acoemeupn (Ukr. for buttercup). Significantly, in
Russian, its name, atomuk, shares the root with the Ukrainian satomb,
connecting it to the rury collection of merchandise. This design
reflects the dual nature of the buttercup, symbolizing both rraciLITY
and mvinciBILITY, qualities attributed to the Ukrainian people.

As an interim conclusion, semiotically, the multimodal concept rury is
expressed through all three basic types of signs: icon, index, and
symbol also featuring their hybrids in terms of iconic symbolism. As
an icon, rury is featured in portraits of nationally significant figures,
both real and fictional as symbolic icons or iconic symbols, as well as
in lexigraphic images. Indexically, rury is referenced visually or
lexigraphically through historical events or prototypical figures, using
specific gestures. Symbolically, rury is closely linked to Ukrainian
heraldic signs. Conceptually, rury is associated with nation-building
concepts such as NATURAL BEAUTY, LOVE, FRAGILE, VICTORY, HONESTY, COURAGE,
INVINCIBILITY, DEFIANCE, HATRED/DEATH TO THE ENEMY, UNITY, RESILIENCE, UKRAINIAN

KozAk SPIRIT (LIBERTY), MOTHERLAND, and SOVEREIGNTY.

3. Semiotic and cognitive poten-
tial of the lexical concept rury

The dataset of the lexical unit s1tomv was manually annotated to
determine the semiotic significance of the concept FURY and to
identify instances where the concept in construed as metaphor or
metonymy. The annotation process aimed to classify the type of sign
the unit represents (icon or symbol) and the mental operation it
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verbalizes (metaphor or metonymy). As previously mentioned, the
cognitive similarity between index and metonymy explains why index
was not included as an annotation tag. The concordance results
revealed the following proportion of semantically vs. cognitively
significant implementations of the Ukrainian concept sitomb

(Figure 13):

Figure 13: The proportion of semiotically and cognitively significant implement-

ations of the Ukrainian lexical concept Fury

40

icon 472
symbol 2150
metonymy 280
metaphor 1778

4680

® icon symbol ® metonymy = metaphor

3.1. Lexical concept rury as an
iconic sign
The concept rury is presented iconically when the lexical unit directly

names the emotion, i.e., when it is explicitly referred to as nome. A
typical example of this occurs in the following context:


https://publications-prairial.fr/elad-silda/docannexe/image/1715/img-8.jpg
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24tv.ua

24tv.ua

41

HOMEpaMU B OpaTChbKiil MOTUJIi B icon JloTh .</s><s>IIpocTo J10Th", -
Manrymi. </s><s> fIkmo € B 21 cropiuyi HaroJiomyBas [leTpo
Oi1bIIMI BOEHHUH 3J104MH IIPOTU AHJpIOIIEHKO. < /S><§>
JIIO[ICTBA, TO S HE 3HAI0, IKUM. </S><s> BigmosiganpHUM 3a 06710TY

Ta pyHHYBaHHS
Mapiyrosist BBaKaroTh

the numbers in the collective tomb are the icon Fury .</s><s>Just fury, Petro
numbers in the mass grave in Mangush. < /s> Andriushchenko
<s> If there is a greater war crime against emphasised. </s><s> The
humanity in the 21st century, I don't know following are considered
what it is. </s><s> responsible for the siege
and destruction
of Mariupol

This example shows that fury is explicitly mentioned as the emotional
response of Ukrainians to the events in Mariupol during its siege by
the Russian Army in the spring of 2022. Notably, the concept is
expressed as an independent phrase, shaped as an elliptical sentence.

42 It is worth noting, however, that even in cases of direct reference to
an emotional response, the lexical unit, when functioning as an iconic
sign, may exhibit a tendency toward contextual metaphorization or
symbolization. Consider the following example:

gk- nam’siTb B KPOBi KO>KHOTO 3 Hac, a icon JlioTb 3a KOXKHe 3arybjeHe
press.if.ua okpim Hei He3namHa Bipa, Boss no 6e3HEeBUHHE XXUTTS, 371aMaHi
SKUTTS, IKe MU caMi cobi obupaemo, Ta JlOJIi, )KaXJIMBi 3BipCTBA.
CBobopa. </s><s> A e </s><s> Mu nokasanu
YCbOMY CBITY, KUM
HACIIpaB[ii €
gk- memory in the blood of each of us, and icon Fury for every innocent life
press.if.ua besides it, unbreakable Faith, the Will to lost, fate broken,
live the life we choose for ourselves, and horrific atrocities. </s>
Freedom. </s><s> And also <s> We showed the
whole world who they
really are
43 In this case, the direct use of the lexical unit is accompanied by the

antonomasia of other concepts, such as rarth, wiLL and rreepom, which
imbues the term with symbolic significance. Referring to fury as
something that exists “in the blood”, alongside historical memory,
further demonstrates its metaphorical use.
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44

45

46

These examples underscore that semiotic units have a strong
cognitive foundation, as the construal of meaning often reflects the
overlap between symbols and metaphors (Forceville, 2013).

3.2. Lexical concept rury as a
symbolic sign

The symbolic value of the lexical concept rury is evident when the
unit is used to name specific physical entities, such as a military
division, drone, or robot.

The name of The United Ukrainian Police Assault Brigade Fury
accounts for the largest proportion of symbolic uses in the
concordance, as the actions and personnel of this brigade frequently
receive media attention, as seen in the following example:

loga.gov.ua 1o naB «I'Bappii HACTymy». </s><s> symbol JlI0Tb » 3 4nC/a KUTEIB

SIK OpraHizoBaHO PEKPYTHUHT 6ilLIiB JlyraHImyHY 1o6a4uin
OKpeMOoi ITypMOBOi 6puragu JKYPHAJIICTH JIyTAHCBKUAX
HarrioHaapHOI MOl « Mmegnia. </s><s> BoHu

BinBinanu [TpaBobepesxHui
Ta JliBo6epeskHU N

loga.gov.ua to the ranks of the ‘Offensive Guard. </s><s> symbol Fury ’from among the

Journalists from the Luhansk region saw how residents of

the recruitment of fighters of the separate Luhansk region is

assault brigade of the National Police * organized. </s>
<s> They visited
the Right Bank

and Left Bank

47 In this instance, the unit Jlloms is used as the name of a military
division, demonstrating its symbolic significance. Orthographically, it
appears as a proper name in quotation marks.

48 The same orthographic treatment is observed in the naming of the
patriotic hit song:

tvoemisto.tv », «XTO SIK HE TU» I XiTM BOEHHOTO 4acy symbol s0Tb » XpUCTUHU
«YKpaiHCbKa JII0Tb», «5I TBOS 306pos» Ta iHIi. 24 Counosiit y
JINCTONAJAa 3yCTpivaiTe «YKpaiHChKY JIbBOBI. < /s>

<S>
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tvoemisto.tv , ‘Who else but you’ and wartime hits ‘Ukrainian symbol Fury ’by
Fury) ‘T am your weapon’ and others. On 24 Khrystyna
November, meet ‘Ukrainian Soloviy in
Lviv. < /s>
<s
49 This example refers to the wartime song Ukrainian Fury, a

50

rbc.ua

rbc.ua

51

52

53

remastering of the Italian resistance song Bella Ciao.

The same concerns the names of arms, drones and robots, as in
the following:

</s><s> € O6pOHS Ta TAHKOBUI KYJIEMET. symbol Jlrote " </s><s> BiH Moxe
</s><s> B Ykpaini po3noyanucs Tectu 3aCTOCOBYBATHUCS JIJIS1
6o1oBoro po6ora " IITYPMY Y41 O60POHU

No3uLii. </s>

</s><s> It has armour and a tank symbol Fury °‘</s><s>have begun </s>

machine gun. </s><s> In Ukraine, tests <s> It can be used for

of the combat robot * assault or defense of posi-
tions. </s>

Here again, the unit retains the same orthographic treatment as
other symbolic uses of the concept rury.

Thus, semiotically, the Ukrainian lexical concept rury exhibits strong
potential both as a symbol and an icon. As an icon, it is used in its
direct meaning to name an appropriate emotion. As a symbol, it
serves as the name of military divisions, weapons, and other
significant entities. The indexical potential of this concept is revealed
in its metonymic implementation.

3.3. Ukrainian lexical concept rury as a
metonymic construal

The Ukrainian lexical concept rury is implemented metonymically
through various collocations, as revealed by the Word Sketch
application in Sketch Engine. This tool allowed for the identification
of typical collocations, which were then automatically categorized
based on grammatical structure. A fragment of the resulting chart is
shown in Figure 14:
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Figure 14: A fragment of the Word Sketch Chart of the most frequent colloca-
tions of the Ukrainian lexical concept Fury verbalized in the unit 1roms

NOTh verbs with X as object 483 16.1 483 565
HOHBERTYBATH 13 8.68 13 15
NepPenoBHIOBaTH 14 86 14 16
BramyeaTv 4 b.44 4 5
nanaTtu 8| 6.22 8 9
nAEKaTH 4 6.14 4 5
BiaYyBaTH 45 5.23 45 53
BUHAMKATH 113| 5.15 113 132
3IBY4aTH 8| 5.15 a8 9
HaNoBHIOBATH 4 50 4 5
BiguyTH 16 4.67 16 19
OXONAKBaTH 7 4.66 7 8
NEPETBOPMTH 4 3.65 4 5
CNYXaTH 4 3.57 4 5
AoaasaTi 7 229 7 8
[03BONATA 4 1.81 4 5
Bynumii 14 1.35 14 16
BaumTi 4 0.84 4 5
NOTh verbs with X as subject 53| 1.77 53 62
Bor 28 13.5 28 33
MaTtm 5| 0.53 5 6
NKTh genitive modifiers of X 197 6.57 197 230
Bor 40 9.67 40 47
arpecop 4 3.21 4 5
yKpaiHeLus 13 2.06 13 15
Hapoa 7 1.89 7 8
BUPOGHHUTED 8 1.88 8 ]
Bisnec 6 1.83 6 ¥
KiHKE 4 1.54 a4 5
sopor 8 1.48 8 9
NKITE prepositional phrases 744 0 744 870
e B "H0W" 116 3.87 116 136
"Y%w" 0o ... 99 33 99 116
LTI 27 7a a7 N7

54 Metonymically, the concept rury refers to observable signs of its
presence in people.

55 First, rury is frequently mentioned as a BoosTer or TooL that enables
certain actions or drives specific behavioral patterns. Verbally, this is
often expressed in collocations using the preposition with (i3/3).
These collocations occur with relatively high frequency. For example:

10ukraine.com.ua , mo4aB BifXOOUTU B 060POHY Ta metonymy JIOTTIO , aje 6e3
HaMaraTucs BpasuTy B Hebe3NeyHnx
KOHTpaTakax. </s><s> [louanacs MOMEHTIB. </s>
BXXe piBHa 6UTBa. </s><5> 3 <s>

€HEeprielo, WBUKICTIO Ta
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10ukraine.com.ua , began to retreat to the defense and metonymy fury ,but without
try to strike in counterattacks. </s><s> dangerous
An equal battle has already moments. </s>
begun. </With energy, speed and <§>< /§><8>,

56 In this instance, fury is described as an accompanying emotion that
amplifies the enemy’s actions.

57 It is important to note that while the multimodal concept rury
typically characterizes the emotional state of Ukrainians, which is the
focus of this research, the lexical concept can apply to both sides of
the conflict.

58 It is evident in the following prominent group of collocations that
involves descriptions of how fury manifests physiologically.

59 The most frequent representation of atoms is its association with an
extreme mental state, such as insanity ascribed to the enemy:

unian.ua </s><s>"He metonymy JOTi ": pPO3KPUTO JieTaji OCTaHHbOI BiloMoi 3yCcTpivi
TSIMUB cebe [TpurosuHa 3 IlyTiHum </s><s> [lepen aymieH1ieto
Big BaTaXOK "BarHepa” nepebysas y

unian.ua </s><s>‘lwas metonymy fury ’ details of Prigozhin's last known meeting with

beside myself Putin revealed </s><s> Before the audience, the
with Wagner leader was in

60 In this example, the head of the Wagner Russian Division, Yevgeny
Prigozhin, is portrayed as being in a state of insanity induced by fury.

glavcom.ua po3ronrtanu Mmi¢ Mpo «Ipyry apmito metonymy JIOTi , KUJae COTHI TUCSY

CBITY» i IDUHU3UIIV «HETIEPEMOXKHY CBOTO «rapMaTHOTO
pocito»...</s><s> Bopor 1e 6a4uTb, M’sica» Ha YKpaiHChbKi
Kas3uThbCd Bin 6€3Cuioi 6acTioHu... i oOpsue

OTPHMYE IO CBOIX,
KPUBUX i [ipsSIBUX,

glavcom.ua trampled on the myth of the ‘second metonymy fury ,throws hundreds of
army of the world’ and humiliated the thousands of its
‘invincible Russia’..</s><s> The enemy ‘cannon fodder’ at
sees this, goes crazy with impotent Ukrainian bastions...

and gets a good hit
on its own, crooked
and leaky,
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61 Other psychological signs of fury include TREMBLING and BODY SHAKING, as
seen in the following example:

espreso.tv pearyBaTHMe IIO-CBOEMY. </S><s> BUKujaTumMe KOpPTU30J, metonymy JIIOTi
aJipeHa’tiH i Bce, 1110 BOHO TaM BUKUJIA€, 06K HAC </s
MIOYMHAJIO TPYCUTH Bif|

espreso.tv will react in its own way. </s><s> It will release cortisol, =~ metonymy fury
adrenaline, and whatever else it releases to make us </s
shake with

62 Another physiological response, TEETH GRINDING, is exemplified
as follows:

tverezo.info nepesava jonomoru Ta e i He Ha metonymy JmoTi ! </s><s> He 1ikaBa

¢ppoHTi - 1€ oT “He HikaBa icTopis icropisa?! </s><s>
Ta He fioro Macumrab’. </s><s> JJonmomora KypcaHTam
3HaeTe, B MEHE aX 3y0U 3apUMINN BilICbKOBOT'O BUILY HE
Bif noro ¢popmart?! </s><s>
Lli ToHaKu Ta JiB4yara y
2024 poui npunimm
tverezo.info The transfer of aid, and not even at the metonymy fury ! <s><s>Notan
frontline, is ‘not an interesting story and interesting
not his format’ </“You know, my teeth story?! </s><s>
were grinding from the Helping cadets of
a military

university is not
his format?!

63 A further physical reaction, FISTS CLENCHING, is shown in this example:

volynpost.com <s> «3aruHyJsu oAy, NaaaloTb MUPHI metonymy JIIOTi Ta HEHABUCTI
6araTornoBepxiBKU. </$><S> 3HOBY KYJaKu. </s>
CTHUCKAIOThCS Bif,

volynpost.com <s> ‘People died, peaceful high-rise buildings metonymy fury and
are burning. </s><s> Fists are clenching hatred. </s>
again from

64 Additionally, cryiNG ouT LOUD, as a social response to fury, is
demonstrated in this context:
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gazeta- Ta iCTOTAa, [JIS SKOi € TiJIbKU OJIHE metonymy JIIOTi Bif TOro, O TBOPATD
misto.te.ua BU3HAUEHHS — HeJONb! </s><s> HEJII0JIi 3 pocil,
Mab6yTb 6inbLIICTb YKPAIHLIB, KaJIKYIOTh TIPO T€, IO 3
3[PUraloyrCh BiJl )Kaxy Ta BOJIAIYU MOJIOKOM MarTepi
Bif BBi6pasnu B cebe

JIIONSHICTb. </$><$>
1110, HaBiTh BOIOIOYM 3

gazeta- The creature for which there is only metaphor fury atwhat the non-humans
misto.te.ua one definition - non-human!"</s> from Russia are doing,
<s> Perhaps most Ukrainians, shud- regret that they absorbed
dering in horror and screaming humanity with their
with mother's milk. </s><s>

That, even when
fighting against

65 Finally, Lacking worbs to fully express emotions stirred by fury is
conveyed in this example:

gazeta.ua YkpaiHu. </s><s> Tesnedonyto iM, 06 iy 3 HaMU. metonymy JIOTi
</s><s> [loroiuBCs OJIMH. </s><s> Pelta ckasasa, 1o
Hauu3M Tpeba nojosnaTu. </s><s> He MaB CJIiB Bif,

gazeta.ua Ukraine. </s><s> 1 call them to come with us. </One of metonymy fury
them agreed. </The others said that Nazism must be
overcome. </s><s>[ was at a loss for words from

66 In summary, the metonymic expressions of the Ukrainian
lexical concept rury in war-related media are rooted in a single

.</s>

.</s>

conceptual domain. When verbalized through the lexical unit 1tomo,

it represents a BOOSTER Or TOOL, an extreme mental state like iNsaniTy,

and various physiological responses, physiological ways of its

evidencing, such as BODY SHAKING, TEETH GRINDING, and FISTS CLENCHING. It

also manifests in social reactions like crYING ouT LoUD and LACKING WORDS.

3.4. Ukrainian lexical concept rury as
metaphoric construal

67 The metaphorical construal of the concept rury in the Ukrainian

a

context reveals a wide range of source domains, many of which are

commonly associated with figurative expressions of anger (Kovecses,
1986, 1995b, 2000). However, the specific proportion and contextual
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usage of the Ukrainian lexical unit ntomsv in war-related discourse

requires distinct consideration.

68 Through manual annotation of collocations that

metaphorically verbalize rury, a typology of source domains was
identified. The collocations were sorted according to the source

domain they verbalize, resulting in the following chart (a fragment is
shown in Figure 15):

Figure 15: A fragment of the Word Sketch Chart annotated according to the

source domain of the metaphor of Fury verbalized by the Ukrainian unit 1romsb

academic use only

method name: wsketch
corpus: preloaded/trends_uk

subcorpus: -
Keyword

NKOTb

Collocate

cBii

HaLu
YHpaiHCbKMA
BECH
Gescunmin
TaKkWi

cebe
npasegHWit
CNpaBKHINA
BinbwwMii
ocoBaueurin
TOW
HEKOHTPONBOBAHMW
e}

CNOBHEHWH
cTepoinHMin
BOHM
HeMMOoBIpHUi
waneHui
XONOAHWA
NOACLRUIA
PabinosaHmiA
cnpaeegimBuii
noeHMi
CHamMeHWA
OMKa

i

Freq

1212
164
83
72
62

41
18
16
16
16
15
15
14

Scor

40.3
1.33
2.11
4.22
1.04
10
0.03
1.65
7.99
2.39
2.2
2.35
0.17
6.73

5.34
8.16
0.08
3.43
4.29
3.01
2.69
71.74

0.65

6.7
6.49
h 27

Source domain

Possession
Possession
Possession
Resource
Person

Person

Substance

Resource
Substance

Element

Fluid/content

Person
Substance

Substance
Person
Resource
Person
Animal

Perenn

69 A quantitative comparison of these source domains is displayed in

Figure 16:
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Figure 16: Most frequently verbalized source domains of the Ukrainian meta-

AMIMAL
ARITHMETIC
CAUSE

CONTAINER

B B W R

Saurce Domain

FACTOR 4

CONTENT/FLUID 58
DESTINATION 12
ELEMENT/STORM 32
9 | FIRE 7
10 ILLNE3S L]
11 OBIECT 7
12 SUBTANCE 60
13 | PERSON 243
14 POSSESSION 348
15 RESOURCE 154
16 SEA 7
17 souUND 12
18| THIRST ]
E]
20
2
2z
23
24
25
26
7
70

phor of FurY

Typical source domains of the Ukrainian metaphor of FURY

SESSION

P
E

—
TN

: II//”

ILLN

The most frequent source domain for rury is possession, which is

realized in the following collocations (see Figure 17):

Figure 17: The list of Ukrainian collocations that verbalize the source domain

possessioN of the metaphor of Fury

71

CBIilA

HalLu
YHKpaiHCbKWUA
Mi

Haw

MaTH
yKpaiHelb

164
83
72

1.33
2.11
4.22
0.22

2.6
0.52
2.05

Source domain X
Possession
Possession
Possession
Possession
Possession
Possession
Possession

As an example from the dataset, the source domain poSSESSION iS

implemented as follows:

espreso.tv popae: "TIpubkpkaoun Ha QpPOHT, g mopasdy metaphor JoTi |, sIKa fjae Ham CuUJ

Harajyio co0i, 77151 4OTo 1ie BCe, 3apaju
4oro Haula 60poTbOa i 1e KOPiHHSA Halloi

ourucs i
nepemararu”. </s>
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espreso.tv adds: ‘Coming to the front, I remind myself every = metaphor fury are, which
time what it's all about, what our struggle is for, gives us

72

73

and where the roots of our

the
strength to
fight and
win. </s>

This example illustrates how the metaphor with prossession as the

source domain is combined with another metaphor derived from the

pLANT domain. Such combinations are not uncommon.

The second most frequent source domain is person, implemented in

Ukrainian collocations like these (see Figure 18):

Figure 18: The list of Ukrainian collocations that verbalize the source domain

74

Bescununia
npasegHWi
WaneHin
cnpagedMBMA
CKameHUH
cNinuid
BesnopaaHUid
CUABHWA
HIMKWIA

TUXKIA
3BAHWUNA
CNbO3a
BMKAMKATH
[O3BONATH
jonomora

PERSON of the metaphor of Fury

a4

[y
=y

Lo TR Y S S o B B B I+ I ¥ s

115

10
7.09
4,29

6.7
6.27
6.38
0.94
6.22
4.58

1.4

5.7
5.18
1.81
5.45

Source domain X
Person
Person
Person
Person
Person
Person
Person
Person
Person
Person
Person
Person
Person
Person
person

For instance, it is lexically realized as follows:

volynnews.com <s> «KpeMJb i pociiicbka
6anpal </s><s> Cpoimu

obcTpinamu Bu
BUKJIMKAETE B HAC TiJIbKU

metaphor moTh imnpesupctso! </s><s>He

CTpax, He 6a’kaHHS PO 10Ch
IOMOBJISITUCS. </S><S> Bu
po6YIKy€eTe B HAC HakaHHS
HUIUTY Bac, TEPOPUCTIB, fie 6
BU He
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volynnews.com <s> ‘The Kremlin and the

Russian gang! </s><s>
With your shelling, you
evoke in us only

metaphor fury and contempt! </s><s> Not

fear, not a desire to negotiate.
</You awaken in us the
desire to destroy you, terror-
ists, wherever you are

75 In this example, rury is metaphorically depicted as an animate

creature that can be summoned or invoked.

76 The third most common source domain is RESOURCE, implemented in

collocations such as these (see Figure 19):

Figure 19 : The list of Ukrainian collocations that verbalize the source domain
RESOURCE of the metaphor of FurYy

BECh 62
BinblmMia 16
NOBHWUM 3
BesmermHuK 5
TOTanNbHWA 5
HaWBinbWWA 5
KOHBepTyBaTH 13
gojasatum 7
3bposa 25
NepeTBOPUTM 4
nepeTBOpHBATUCA 4

1.04

2.2
0.65
4,94
3.83
0.17
8.68
2.28
7.64

3.65
4.25

Source domain T
Resource

Resource

Resource

Resource

Resource

Resource
Resource/money
Resource
resource/object

Object/resource
object/ resource

77 A corpus example of this metaphor is:

Iviv- 60MO0CXOBUILEM Y ITiABai CBOTO
online.com O6yguHKY B XapKOBI, XyIOKHULS

roya’sa nucaru 1ii noesii. </s><s> B
Hux Ons Genoposa BKIaIA YCIO CBOIO

metaphor J0Tb , yBEChH CBill THIB 1O
POCIsiH, 5IKi KOXKHOTO
IHSI HULIWIA PigHe
MICTO, KpaiHy — i
MIPOJIOBXKYIOTh Lie
pobuTu 1 3apas. </s>
<s>«Ha Toi1 yacy
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Iviv-

In a bomb shelter in the basement  metaphor fury , all her anger towards

online.com of her house in Kharkiv, the artist the Russians who were

78

79

began to write these poems. </s> destroying her hometown

<s>In them, Olya Fedorova put and country every day -

all her and continue to do so
today. </s><s> ‘At that
time, in

Here, rury is framed as a resource that can be contributed, invested,
or applied, akin to an asset or fund. One notable usage of this
metaphor in the Ukrainian media is the slogan for a crowdfunding
campaign supporting the Ukrainian army: Convert your fury

into donations! The same metaphor is embedded in the hymn of the
United Ukrainian Police Assault Brigade Fury (Kozak System...
2023), reinforcing rury as a nation-building concept.

Another frequent source domain is DESTINATION, verbalized in
collocations like these (see Figure 20):

Figure 20: The list of Ukrainian collocations that verbalize the source domain

DESTINATION of the metaphor of FUrY

Source domain - |

NPUATH B... 99 6.33 Destination

80

057.ua

057.ua

81

In the corpus, it is verbalized the following way:

CIIiBUYTTH y 3B'A3Ky 3 aTakoo XAMAC. metaphor J0Th , KOJIU YyIO, SIK

</s><s> [loka3oBa peaxllis Ha 3as1BU POCIACBKAN IPE3UAEHT
nyTiHa HiMenpKoro sigepa Onada HaIpaso i HaJIiBO PO3Jae
[Monpya: "SI OpUXOIXKY B ronepemkKeHHs Ipo Te,

110 )KepTBaMU
BiliCbKOBOI KOH(pOHTALii

condolences in connection with the Hamas metaphor fury ,when!Ihear the
attack. </s><s> German leader Olaf Russian president
Scholz's reaction to Putin’s statements is issuing warnings right
illustrative: ‘I get into and left that the

victims of the
military confrontation

In this example, rury is metaphorically presented as a final emotional
state or endpoint that someone reaches.
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82 The next frequent source domain is oesect, implemented in
collocations like these (see Figure 21):

Figure 21: The list of Ukrainian collocations that verbalize the source domain
oBJecT of the metaphor of Fury

Source domain X
BiAY4yBaTH 45| 5.23 Object
BIOYYTH 16| 4.66 Object
NPUXOBYEBaTH 41 4,19 Object
BaunTn 41 0.83 Object
BEMpOBHUMUTEO 8| 1.87 Object

83 In this context, rury is conceptualized as a physical object that can be
touched, felt, hidden, seen, or produced, as shown in the
following example:

vsim.ua 3aco6u Ta 030pO€HHS, TaM s 300yB  metaphor JIOTh NPOTU BOPOTA, IO iX

TaKWUM KOJIOCAJIbHUUM BOEHHUU Ta BUCTA4YUTh HAa BCE MOE
SKATTEBUY JOCBI, Bil9yB TaKy CUILY rojablie KUTTS, JOTIOKU
B C00i 1 TaKy >KOJTHOTO 3 TUX HEJIOMiB
He 3aJIMIINTHCA Ha
3eMJIi, -
vsim.ua and weapons, there I gained such metaphor fury against the enemy that will
colossal military and life experience, last me for the rest of my
felt such strength in myself and such life, until not a single one of
those inhumans is left on
earth, -

84 The susstance source domain follows in frequency, represented in
collocations such as these (see Figure 22):
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Figure 22: The list of Ukrainian collocations that verbalize the source domain
susTANCE of the metaphor of FurY

Source domain T
CNpaB®HIn 16 2.39 Substance
ocobnueuid 15 2.35 Substance
XONOAHUIA 9 3.01 Substance
pacdiHoBaHMA 8 7.74 Substance
CBALEHHWA 7| 5.59 Substance
KOHUEHTPOBaHMWIA 5| 6.17 Substance

85 This metaphor depicts rury as possessing various qualities, such as
being authentic, special, cold, refined, sacred, and concentrated.

86 As an example:

7dniv.rv.ua  6iini i3 mosuBHUMU «Boxay, metaphor m10Th y 60pOTHGi 3 BOPOTOM.
«Papnian» Ta «JlioH» 3aXUIAIOTh </s><s> Kpim Toro,
KOPJOHHU Halloi gepKaBu OJIVH i3 HUX — «JIiOHY,
Ta IEMOHCTPYIOTh €BaKyIoI0u1 3aru6y0ro
CHOPAaBXHIO YKPAIHCHKY 6irg mim yac 601M0BOTO

BUXOLY, OTPUMaB

7dniv.rv.ua The soldiers with the call signs metaphor fury in the fight against the
‘Vokha, ‘Radian’ and ‘Lyon’ are enemy. </s><s> In addi-
defending the borders of our tion, one of them, ‘Lyon,
country and demonstrating while evacuating a fallen
true Ukrainian soldier during a combat

mission, suffered

87 Notably, rury is associated with an authentic emotional response
inherent to Ukrainians, underscoring its significance in the national
construal of the world.

88 The next source domain iS CONTENTS Or FLUID, represented in
collocations such as these (see Figure 23):
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Figure 23: The list of Ukrainian collocations that verbalize the source domain
coNTENT/FLUID of the metaphor of Fury

Source domain X
YMCTHIA 4 1.89 Fluid
KMMITH 5| 10.3 fluid
pycno 8 8.55 fluid
CMOBHEHMM 19 5.34 Fluid/content
NeEPENOBHIDBaTH 14 8.59 Fluid/content
HanOBHIOBATHM 4 5" Content
HanoBHEeHWIA 4 3.85 Object/Fluid

89 Here, rury is depicted as a fluid that can fill, flood, overwhelm, or boil
over. It can also be described as pure, having an estuary, or being
capable of overflowing.

90 An example from the concordance is as follows:

iz.com.ua >KWUTT#, CIOBHEHUN MPpill i MyIaHiB. </s><s> Ajyie BOpOr metaphor mOTh .</S>
3abupae Kpalyx CUHIB YKpaiHu. </s><s> CTUCKAEThCS
ceple, 60JUTb OylIa, IEPETIOBHIOE

iz.com.ua a life full of dreams and plans. </s><s> But the enemy metaphor fury .</s>
takes away the best sons of Ukraine. </s><s> My heart is
tight, my soul hurts, I am overwhelmed with

91 The cause domain is another source, implemented in collocations
shown in the screenshot (see Figure 24):

Figure 24: The list of Ukrainian collocations that verbalize the source domain
cause of the metaphor of FUrY

Source domain X
"low'" uepes ... 39 1.3 Cause

92 In the concordance, it is featured in the following manner:
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dw.com .Iim He Bpanocs. Bonu Ha ubomy metaphor moTi |, Bif 6akaHHS
iHopMauiiHOMy NOJIi IPOrpany, i came ToMy TTOMCTUTHCS i
[1yTiH (pakTUYHO BNAB y L0 icTEPilo i IPOCTO Bif, po3Io4yaB
(axkTHUYHO 1110
BiliHy. </s>
dw.com . And they failed. They lost in this information metaphor rage/ ,outofa
field, and that's why Putin actually fell into this fury  desire for
hysteria and simply out of revenge, he
actually
started this
war. </s>

93 This phrase is often translated as the collocation “out of rage”, though
Ukrainian sources frequently translate sitomo as fury (for instance, as
the name of a weapon) (Ukraine deploys...2024).

94 The next source domain, rirg, is represented in collocations such as
these (see Figure 25):

Figure 25: The list of Ukrainian collocations that verbalize the source domain
FIRE of the metaphor of Fury

Source domain X
cnanax 17| 4.97 Fire
ManbHW#K 8| 9.61 Fire
ICKpa 4| 6.9 Fire
nanartu 8| 6.22 Fire
3?.

95 In this domain, rury is depicted as something that flashes, sparks,
fuels, or burns.

96 In the concordance, this is verbalized as:

korrespondent.net 1jisiecipsIMOBaHO GMIM KPUTUYHO metaphor JsoTi 4epes
B2KJIMBOIO [1J151 HOPMAaJIbBHOTO KUTTS IIpOBa/IX Ha
inppactpykrypu. </s><s> Mnerbcs $poHnrTi, un
PO OJJMHUYHUIA cOanax HOBY TaKTUKY

Bopora? </s>
<s>Yjapu Bif,
6escuing </s>
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korrespondent.net targeted infrastructure critical to metaphor fury over the failures at
normal life. </s><s> Is this a single the front, or a new
outbreak of tactic of the
enemy? </s><s>

97 In contrast to the English translation, where fury is described as an
“outbreak”, in Ukrainian, it is portrayed as a “flash”.

98 Another source domain, 1LLNESS, is expressed in collocations like these
(see Figure 26):

Figure 26: The list of Ukrainian collocations that verbalize the source domain
ILLNESs of the metaphor of Fury

Source domain T
Hanapg, 26| 4.3 lliness
npynagok 5| 8.61 lIness
npucTyn 4| 7.62 illness

99 These collocations liken rury to an ailment, with symptoms like fits or
bouts of emotional intensity.

100 The concordance provides the following example:

wz.lvivua HeMucaume 3 MOTJISAY KOJUIIHIX metaphor 0TI po3B’sA3aIN
ysIBJIEHD IIPO SIIEPHE CTPUMYBaHHS IIOBHOMACIITabHY BillHY Ha
- MIpaBJsyi KoJia rpynu KpaiH KOpJlOHax Si€PHOI
y_Hanasjji po3na4inBoi HaflepKaBU. </S$><s>

Crpax spepHoi ecKanallii
CJIif, BiTHOBIOBATHU. </S>

wz.lvivua unimaginable from the point of view of metaphor fury , unleashed a full-scale

previous conceptions of nuclear war on the borders of a

deterrence - the ruling circles of a nuclear superpower.

group of countries, in a fit of desperate </s><s> The fear of
nuclear escalation
needs to be

restored. </s>

101 Finally, the source domain ELEMENT/STORM is represented in
collocations such as these (see Figure 27):
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Figure 27: The list of Ukrainian collocations that verbalize the source domain

102

103

korrespondent.net wmicie". </s><s> "Panirie BiH
IOTPUMYBABCS CTPUMAHOCTI 3
MigJerjauMu, Toi sIK 3apas oro

korrespondent.net

104

105

106

ELEMENT/sTorRM Of the metaphor of Fury

HEKOHTPONMbOBaHM 14 6.73
7

HECTPMMHMA 6 6.35
pPYWUHIBHUA 4 391
Nnopuve & 4.52

Source domain T

Element
Element
Element
Element

Here, rury is described as an uncontrollable force, manifested in
blasts, and portrayed as something uncontrollable and destructive.

In the concordance, this is illustrated as:

BUPI3HSIOTh Haranu
HEKOHTPOJILOBAHOI

place’. </s><s> ‘He used to be restrained

metaphor m0Ti

with his subordinates, while now he is
distinguished by bouts of uncontrollable

" — HaBOOUTb
BUJIAHHS
3MICT IlepejaHoro

metaphor fury , the

publication
quotes the
content of
the referred

In this example, the storm source domain is combined with the

previously discussed ILLNESs source domain.

Other less frequent source domains include anmvatL (verbalized with

words like duxuil, naexamu); SOUND (38yuamu, cayxamu), SEa (Xeuas),

ARITHMETIC FACTOR (NOMHOMCEHUL HA...); CONTAINER (HanosHosamu); and

THIRST (62aMy8amu).

Occasionally, rury is mapped metaphorically as a weapon, as seen in

this example:
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24tv.ua

24tv.ua

107

108

109

110

111

" Ta BUPIINWIN HAJIaTOOUTY IXHE metaphor moTi .</s><s> Bxxe He3abapom 110
BUPOOHULITBO Ha TEPUTOPIii HAIIOI BCill JiHii GPOHTY. </s><s>
nepXkaBu. </s><s> Ocb BOHH, 152 JIOBITH IIPMBITH, OKYIIAHTH!
MM Hallloi, yKpaiHChKOi </s><s> [IpuBiTiB 6yzne

6araTo, — Hamycaau
B IIpeCCIyX6i

‘and decided to establish their =~ metaphor fury .</s><s>Soon they will be all
production in our country. </s> over the front line. </s><s> Catch
<s> Here they are, 152 mm of greetings, occupiers! </s><s>
our Ukrainian There will be many greetings, the

press service wrote

This metaphor can be modeled as a blend involving the generic
space of war, with two input spaces - FURY and ARTILLERY SHELLS (CALIBER) —
blending into the expression 152 MM OF UKRAINIAN FURY.

Thus, in Ukrainian media, rury is metaphorically construed as
POSSESSION, PERSON, RESOURCE, DESTINATION, OBJECT, SUBTANCE, CONTENT /FLUID,
CAUSE, FIRE, ILLNESS, ELEMENT /STORM, ANIMAL, SOUND, SEA, ARITHMETIC

FACTOR, CONTAINER, and THIrRST. Occasionally, it is also conceptualized as a
weapon through conceptual integration or blending. It is important
to note that the collocational data only partially reveal the full
metaphoric potential of the concept fury. More precise results may
be obtained through manual annotation, which is a direction for
future research.

Conclusions

The article focused on the semiotic and cognitive potential of
the concept rury realized in the Ukrainian language media in visual
and verbal modes.

The implementation of the concept rury as a visual image revealed its
references with such nation-building concepts as NATURAL BEAUTY, LOVE,
FRAGILITY, VICTORY, HONESTY COURAGE, INVINCIBILITY, GUARDING, DEFIANCE,

HATRED /DEATH TO THE ENEMY, UNITY, RESILIENCE, UKRAINIAN KOZAK SPIRIT
(LIBERTY), MOTHERLAND, and sovereiGNITY. This confirms its status as
another nation-building concept in Ukrainian national construal of
the world.

The multimodal concept rury from a semiotic prospective, is
represented through all three fundamental types of signs: icon, index,
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112

113

114

115

and symbol. Since rury is an abstract concept, the distinction between
the carrier of fury and fury itself allowed considering hybrid types of
signs in terms of symbolic iconicity. As an icon, Fury appears in
portraits of both fictional and real figures of national importance, as
well as in lexigraphic depictions. In its indexical form, rury is visually
or lexigraphically linked to the historical land-marks of full-scale
aggression or to notable figures, often through their characteristic
gestures. Symbolically, rury is strongly associated with Ukrainian
folklore and heraldic symbols.

In the capacity of a lexical concept verbalized in the Ukrainian unit
aomb, FURY shows significant semiotic potential as both a symbol and
an icon. As an icon, it is employed in its literal sense to denote a
specific emotion. As a symbol, it is used to name military units and
weapons. The concept’s indexical potential reveals itself through its
metonymic use.

Cognitively, the lexical concept is implemented as metonymy and
metaphor. Metonymically, Fury is presented as BOOSTER OF TOOL, @
specific mental state, iNsaniTy, or physiological ways of its revealing,
such as BODY SHAKING, TEETH GRINDING, and FISTS CLENCHING. It may also be
presented as a specific social response, such as cryiNG out Loup, and
LACKING WORDS. Metaphorically, Fury is mapped as POSSESSION, PERSON,
RESOURCE, DESTINATION, OBJECT, SUBTANCE, CONTENT/FLUID, CAUSE, FIRE, ILLNESS,
ELEMENT /STORM, ANIMAL, SOUND, SEA, ARITHMETIC FACTOR, CONTAINER, THIRST, and
occasionally, as weapoN.

The concept’s multimodality, its verbalization by a hash tagged word
atoms that is one of socially significant words in Ukrainian media and
its coreference with other national concepts underpin its status of a
nation-building concept.

The limitations of the study include a scarce range of visual data, the
Sketch Engine range of concordance that varies from month to
month, and the metaphoric potential of the lexical concept rury that
is still to be explored. The latter factor opens further perspectives for
the research of this concept.
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English

This article examines the semiotic and cognitive dimensions of the concept
rUrY, which has recently gained significant prominence in Ukrainian war-
related media. The analysis positions rury as a key element of the Ukrainian
construal of the world, as it fulfils the criteria of nation-building concept.
The dual nature of the concept Fury necessitates the use of both semiotic
and cognitive approaches in its study. From a semiotic perspective, the
concept is explored through the Peircean framework, where it is analyzed
as an icon, an index, and a symbol, with particular attention given to the
distinct affordances of each and their hybrids. As a lexical concept,
verbalized by the Ukrainian word suoms (fury), it is initially viewed as a sign
with significant potential for functioning as both an icon and a symbol.
Furthermore, the lexical concept rury is investigated through the
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frameworks of the Lexical Concept and Cognitive Model (LCCM) Theory and
the Extended Metaphor Theory. A corpus-based study of the Ukrainian
lexical concept rury reveals its extensive potential as both a semiotic unit
and a cognitive construal of metonymy and metaphor. The article presents
the most frequent affordances of rury as a sign and a symbol, as well as its
most common uses in metonymy and metaphor. The metaphorical scope of
FURY is also modelled with typical source domains identified.

Francais

Cet article examine les dimensions sémiotiques et cognitives du concept
FURY, qui a récemment gagné en importance dans les médias ukrainiens liés
a la guerre. L'analyse positionne la rurie comme un élément clé de la
construction ukrainienne du monde, car elle répond aux criteres du
concept de construction de la nation. La double nature du concept rury
nécessite l'utilisation d'approches sémiotiques et cognitives dans son étude.
D'un point de vue sémiotique, le concept est exploré dans le cadre de la
théorie de Charles Peirce, ou il est analysé comme une icone, un indice et
un symbole, avec une attention particuliere accordée aux moyens distincts
de chaque type de signe. En tant que concept lexical, verbalisé par le

mot ukrainien soms (fureur), il est d'abord considéré comme un signe ayant
un potentiel significatif pour fonctionner a la fois comme icone et comme
symbole. En outre, le concept lexical rury est étudié dans le cadre de la
théorie du concept lexical et du modele cognitif (LCCM) et de la théorie de
la métaphore élargie. Une étude du concept lexical ukrainien rury basée sur
un corpus révele son vaste potentiel en tant qu'unité sémiotique et en tant
que construction cognitive de la métonymie et de la métaphore. Larticle
presente les possibilités les plus fréquentes de rury en tant que signe, ainsi
que ses utilisations les plus courantes dans la métonymie et la métaphore.
La portée métaphorique de rury est également modélisée et des domaines
sources typiques sont identifiés.
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