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TEXTE

A special thanks to Jérémy Michot, Chloé Huvet, and Grégoire Tosser for their
organ iz a tional and edit orial work that led to the creation and public a tion of
this article. I also wish to thank the anonymous reviewers that contrib uted
signi fic antly to the improve ment of this work.

During the 1970s trend of synthes ized film scores, John Williams’s
late- romantic symphonic style in the Star Wars films is often cred ited
as the begin ning of a renais sance of clas sical film scoring. Scholars
such as Emilio Audissino (2014), Kathryn Kalinak (1992), Michel Chion
(1995), Frank Lehman (2018), and Chloé Huvet (2022) among others,
recog nize Williams’s scores as being marked by this distinctive neo- 
romantic orches tra tion style coupled with memor able melodies,
many of which are used as leit motifs throughout his works. As
Lucas film Ltd. and The Walt Disney Company continue expanding the
Star Wars fran chise through the creation of live- action tele vi sion
series, the scoring of this expanding universe is passing from
Williams to several composers including Natalie Holt, Nich olas Britell,
Kevin Kiner, Michael Abels, Ludwig Göransson, and Joseph Shirley.
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This article explores the continu ation of Williams’s legacy in the
scores for the Disney+ Star Wars tele vi sion series The Mandalorian
(2019, produced by Jon Favreau, scored by Göransson) and The Book
of Boba Fett (2021, produced by Jon Favreau, Dave Filoni, and Robert
Rodriguez, scored by Göransson and Shirley).

The following soundtrack analysis builds on the existing body of work
on leit mo t ivic analysis in film music including the work of James
Buhler (2000), Justin London (2000), Matthew Bribitzer- Stull (2015),
Frank Lehman (2018), and Chloé Huvet (2022). In his monograph
Under standing the Leitmotif (2015), Bribitzer- Stull follows the
devel op ment of the leit motif from its origins in the musical dramas of
Richard Wagner to its modern- day use in popular visual media. After
consid ering existing defin i tions of leit motif—the simplest of which is
that the leit motif is a short, recur ring musical idea imbued with
semantic meaning (Darcy 1993, 45)—Bribitzer- Stull intro duces the
following three char ac ter istics of leitmotifs.

2

1. Leit motifs are bifurc ated in nature, comprising both a musical
physiognomy and emotional association.

2. Leit motifs are devel op mental in nature, evolving to reflect and
create new musico- dramatic contexts.

3. Leit motifs contribute to and func tion within a larger musical
struc ture (Bribitzer- Stull 2015, 10).

Following Bribitzer- Stull and his evol u tion meta phor, this analysis of
the devel op ment of leit motifs for the char acter Boba Fett includes
elements of “muta tion” within a theme and “evol u tion” between
themes. Lehman has built on Bribitzer- Stull’s work in his own text
Holly wood Harmony (2018) and in his catalog of leit motifs in
Star Wars films (2023). The following exam in a tion of leit motifs in The
Book of Boba Fett builds on Lehman’s work as the series includes
quota tions, muta tions, and evol u tions of Williams’s original
char acter leitmotifs 1.

3

This article adds not only to the body of schol ar ship on leit mo t ivic
analysis, but also to the existing work—including other articles
included in this journal issue—on Williams’s compos i tions for the nine
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films of the Star Wars Skywalker saga 2. In this article, I consider
1) evid ence of Williams’s legacy in the Star Wars tele vi sion scores of
Göransson and Shirley in the direct quota tion and evol u tion of
Williams’s leit motifs, 2) Göransson and Shirley’s creative muta tion of
leit motifs to parallel char acter devel op ment and 3) Göransson and
Shirley’s use of multiple leit motifs for a single char acter to high light
the non- linear narrative struc ture of the show.

The Book of Boba Fett is an optimal case study for the continu ation of
Williams’s legacy in the adapt a tion of Star Wars for tele vi sion since it
prom in ently features char ac ters and leit motifs from the original
movie trilogy while also intro du cing and devel oping new leit motifs.
While the score for The Book of Boba Fett is the primary focus of this
article, elements of the score for The Mandalorian will also be
considered briefly due to the recur ring appear ances of char ac ters
and leit motifs across both series and Göransson’s work on both
shows. It is worth noting here that due to the use of the word
“Episode” in the titles of the nine films in the Star Wars Skywalker
saga, and to remain consistent with the termin o logy used by
Disney+ in The Mandalorian and The Book of Boba Fett, I will use
“Chapter” to refer to epis odes in both tele vi sion series.

5

In The Mandalorian, Göransson intro duced viewers to a new
Star Wars sound that exchanges Williams’s sweeping melodies for
more minim al istic char acter themes that rely heavily on timbral
asso ci ation. Take, for example, the first music heard in the pilot
episode of The Mandalorian—the unac com panied leit motif asso ci ated
with title char acter Din Djarin. This melody, as shown in Figure 1,
contains only three distinct pitches played on bass recorder—an
unfa miliar timbre to many. While the old and new Star Wars music
styles may be initially perceived as contrasting, Göransson’s open ness
about the scoring process in inter views provides evid ence for his
delib erate emula tion of Williams in certain elements of
The Mandalorian score. In an inter view with Variety (2020),
Göransson specific ally mentions the fanfare at the climax of
The Mandalorian title track, recording with a 70- piece orchestra, and
the use of 1970s Mello tron and Rhodes synthes izers all as ways of
honoring Williams and the music of the original Star Wars trilogy.
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Figure 1

The Mandalorian, Din Djarin’s leitmotif.

In addi tion to the elements Göransson specific ally mentions as a
delib erate nod to the symphonic style of Williams, Göransson and
Shirley also pay homage to Williams through the quota tion and
evol u tion of Williams’s original leit motifs. After a brief over view of the
plot of The Book of Boba Fett, this article will consider Göransson and
Shirley’s quota tion and repur posing of Williams’s motifs and their
present a tion and devel op ment of new leit motifs to high light
char acter growth in each of two main timelines.

7

Leit mo t ivic Quota tion and Trans ‐
form a tion in The Book of Boba Fett
The Book of Boba Fett is a 7- chapter Star Wars miniseries that debuted
on Disney+ in 2021. The series follows Star Wars’ original Mandalorian
armor wearing bounty hunter. Boba Fett is intro duced as a live- action
minor char acter in the original trilogy of Skywalker saga films in
Episode V – The Empire Strikes Back. Fett is a masked Mandalorian
bounty hunter working for the empire and Darth Vader. This iconic
char acter favors actions over words as evid enced in his speaking of
only four lines of dialogue and appearing on screen for a mere six- 
and-a-half minutes across two full- length feature films (Episode V
and Episode VI) (Baruh and Kwan 2021). In Episode VI – Return of
the Jedi, Fett falls into the jaws of the monstrous Sarlacc pit where he
presum ably died a slow and painful death. Boba Fett mira cu lously
returned for a few chapters of Season 2 of The Mandalorian to set up
the impending release of Fett’s own tele vi sion series.

8

The Book of Boba Fett follows a non- linear narrative that consist ently
follows the title char acter in two timelines—each of which has a
distinct musical profile as considered in the second main section of

9
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this article. The first timeline tracks Fett’s present rise to power as
the new crime lord of Mos Espa, Tatooine, while the second consists
of flash backs to explain Fett’s mira cu lous escape from the Sarlacc pit
and his personal devel op ment first as a slave and then a member of a
Tuscan Raider tribe. The original soundtrack for the show credits
Ludwig Göransson for writing the themes and Joseph Shirley for
composing and orches trating the remainder of the score. The
following section considers Shirley’s employ ment of Williams’s
original char acter themes in the latter- episodes of the series.

Direct Quota tion of
Williams’s Leitmotifs
In Chapters 5–7 of The Book of Boba Fett, The Mandalorian char ac ters
Din Djarin and his found ling child Grogu—a force- sensitive young ling
resem bling Yoda—are given a signi ficant amount of screen time
including inter ac tions with original trilogy char ac ters Luke Skywalker
and R2-D2. During these scenes, Shirley refer ences Williams’s scores
through the quota tion of the “Yoda” and “Force” leitmotifs 3. Shirley’s
quota tion of Yoda’s motif occurs in Chapter 6 at 12�07 when Luke
Skywalker—the main char acter of the original Star Wars trilogy
scored by Williams—is walking with Grogu, remin is cing about Master
Yoda. A few minutes later (at timestamp 21�17), Shirley states the force
motif during the training montage as Luke is telling Grogu about the
ways of the force. The force motif (see Lehman 2023, 6) is present in
all nine films of the Skywalker saga and is intro duced by Williams in
Episode IV – A New Hope 4. These leit mo t ivic quota tions coupled with
the visual appear ances of original trilogy char ac ters—albeit in CGI
form—are used not only to acknow ledge Williams’s work on the
original trilogy, but also in an attempt to strengthen viewers’
emotional connec tion to the show by visu ally and aurally appealing to
the nostalgia asso ci ated with the char ac ters and music of the
original trilogy.

10

Boba Fett Leitmotifs
Rounding out this section on quota tion and trans form a tion is an
exam in a tion of the leit motifs that have been asso ci ated with the
char acter Boba Fett in his various visual media incarn a tions,
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Figure 2

Star Wars: Episode V – The Empire Strikes Back, John Williams’s Boba Fett Theme (modeled
after Lehman 2023, 13).

begin ning with Williams’s original Boba Fett char acter theme, seen in
Figure 2. According to the design team who worked on the original
Fett char acter for The Empire Strikes Back, Fett is intended to
emulate an old west gun slinger, complete with jingling spurs in the
sound design as he walks—even though no spurs are visu ally
present (Baruh and Kwan 2021). Perhaps it is because of this nuanced
sound design detail or because of his posi tion as a minor char acter
that Fett’s theme is only heard only three times, is present only in The
Empire Strikes Back (Lehman 2023), and does not initially seem to be
present in The Book of Boba Fett series.

Young Boba Fett appears in the prequel trilogy films; however, his full
theme is not present in these films, and he does not receive a new
theme from Williams. Due to the Williams’s limited use of the original
theme coupled with its absence in prequel trilogy scenes involving
Fett as a child, viewers are not likely to remember this theme or
asso ciate it leit mo t ivically with Fett’s char acter. Besides the
Star Wars music scholar community and perhaps a few fans, after so
little exposure to this music in the Skywalker saga, it is unlikely that
the general viewer would be able to recall Fett’s theme or feel the
nostalgic asso ci ation so commonly held with other Star Wars
melodies. The underuse of this leit motif left room for composers to
generate new motifs for the char acter. Kevin Kiner was the first to
generate a new motif for young Boba Fett in the anim ated series The
Clone Wars, produced by Lucas film and Dave Filoni (2008–2020), as
shown in Figure 3. However, the D- Dorian melody bears little
resemb lance to Williams’s original theme for the char acter. Perhaps
the emphasis on the raised sixth scale degree rather than the
dissonant lowered fifth scale degree of Williams’s Fett motif reflects
Fett’s youthful inno cence before fully commit ting himself to a life of
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Figure 3

The Clone Wars, Young Boba Fett Theme.

crime as a bounty hunter working for the empire. Or, since Fett’s face
is shown often in The Clone Wars, this melody could be heard as a
“revealed” leit motif asso ci ated not with the masked man of mystery
intro duced in The Empire Strikes Back, but with the person behind
the mask 5.

Göransson intro duced another new theme for Boba Fett’s
rein tro duc tion into the Star Wars universe in The Mandalorian. This
theme first occurs in Season 2, Chapter 14 and can be seen in
Figure 4b. The theme is heard numerous times throughout
The Mandalorian Season 2 and The Book of Boba Fett and is
char ac ter ized by the dotted rhythms on beats 2 and 4, the down ward
arpeg gia tion of a dimin ished triad that implies a Locrian mode, and
the two minor second upper- neighbor figures that close out the
theme. The theme occurs in its entirety in the post- credits scene
that follows the final chapter of The Mandalorian Season 2. In this
scene, Fett and his right- hand, Fennec Shand assas sinate Mos Espa
ruler Bib Fortuna and claim the throne, estab lishing Fett’s reign as the
new crime lord of the city. This theme recurs 30 times throughout
The Book of Boba Fett as a leit motif that—as we will see in the second
section of this article—is directly tied to Fett’s char acter devel op ment
in the present timeline. However, it is not used as the main title cue
for the show.
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Figure 4a

The Mandalorian, Season 2, end credits scene, Shand and Fett on the Mos Espa Throne.

© Fair view Enter tain ment; Golem Creations; Lucas film; Walt Disney Studios

Figure 4b
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The Mandalorian, Göransson’s Boba Fett Theme as it appears in the Season 2 end credits
throne scene.

Table 1

Section Them atic Title Starting Timestamp

Intro 11A 00:00

Verse 3A 00:21

Intro 11A 00:31

Verse 3A 00:41

Pre- Chorus A  3B 00:56

Pre- Chorus B  3C 01:10

Chorus 3D 01:15

Bridge 11B 01:49

Outro (Intro) 11A 02:28

Form in “The Book of Boba Fett,” The Book of Boba Fett: Vol 1 (Soundcue Album), Göransson.

Form in “The Book of Boba Fett”

Surpris ingly, none of the existing themes are used as the title cue for
The Book of Boba Fett. Instead, Göransson composed an entirely new
cue that melds together numerous short themes that are unique in
their melodic contour, and often their timbre, yet part of a unified
whole that serves as the music for a single title char acter. Following a
long history of tele vi sion themes emulating popular music forms, this
cue follows a modi fied verse- chorus form 6. The G- minor title cue
has six unique sections, five of which serve as recur ring themes
asso ci ated with Fett’s char acter throughout the series and two of
which are used as leit motifs specific ally asso ci ated with Fett’s
char acter devel op ment in the past timeline. While the theme can be
analyzed using pop- music form termin o logy, the indi vidual sections
are often presented separate from each other and are no longer
serving as a “verse” or “chorus” func tion ally. For this reason, I have
elected to identify the indi vidual themes by labels that identify the
meter of the theme and an upper- case letter to differ en tiate between
themes of the same meter. A formal summary of the cue can be
found in Table 1, and the full title cue “The Book of Boba Fett” can be
heard in Clip 1.
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The use of a multi- part char acter theme and its divi sion into more
than one leit motif is not uncommon in the Star Wars universe. In an
inter view with Craig Byrd, Williams states that “the Luke Skywalker
music has several themes within it” (Byrd 2011). Frank Lehman has
also observed this pattern and cata logs the “Main Title” (what
Williams considers “Luke’s music”) into distinct parts—A and B. Each
of these two parts are often presented indi vidu ally, discon nected
from the other half of the theme. After being heard in the Main Title,
Main Title A is first presented when the char acter Luke Skywalker is
intro duced 17�16 into Episode IV – A New Hope. Main Title B is perhaps
most often asso ci ated with the iconic throne room scene
01�59�40 into A New Hope . Because they wrote multiple char acter
themes, Görranson and Shirley are able to add musical depth to Boba
Fett’s char acter by using different themes as leit motifs specific ally
asso ci ated not only with different timelines and geographic loca tions,
but also with the distinct influ ences and events that shape the main
char acter’s iden tity. While it is not uncommon for tele vi sion shows to
present one or more main char ac ters across multiple timelines or
geographic loca tions, Shirley’s deploy ment of two sets of leit motifs—
one in each timeline—is an innov ative and uncommon approach to
scoring a non- linear tele vi sion show 8.

15

7

The first theme in “The Book of Boba Fett,” shown in Figure 5, is
intro duced on strings and altern ates between the 5 ̂– 5 ̂– 1̂ bass line,
with a “hey” shout on the down beat tonic arrivals, and a melody
constructed primarily of altern a tions between scale degrees 5̂ and 4̂. I
refer to this theme as “11A” since it is the first theme to appear over a
recur ring 3+3+3+2 11-beat metric pattern 9. Given the two- part nature
of this theme, the bass line is often quoted without the accom pa nying
melody and is adapted in the final chapter of the series to include the
lyrics “Bo-ba Fett.” 10 This theme is used as a leit motif 12 times over
the course of the series—occur ring only in the past timeline of the
non- linear narrative—and has become so strongly asso ci ated with the
char acter that it has also been featured as Fett’s leit motif in
the Disney+ Lego Star Wars Short “Summer Vaca tion,” produced by
David Shayne, James Waugh, Josh Rimes, Jacqui Lopez, Jill Wilfert,
Jason Cosler, Keith Malone, and Jennifer Twiner McCarron and
scored by Michael Kramer in 2022.
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Figure 5

The Book of Boba Fett, Theme 11A.

The next four Boba Fett themes in the title cue all feature male
chorus and occur in a consistent 3/4 meter. Because of this metric
orient a tion, I will refer to these themes as “the 3 themes,” shown in
Table 1 and Figure 6 as 3A, 3B, 3C, and the climax of the track, 3D.
Theme 3A, the verse of the track, begins with a dotted lower- 
neighbor figure and then traces a step wise minor penta chord pattern
from tonic to dominant. The second half of the theme paral lels the
first by also begin ning with the dotted lower- neighbor motif
trans posed diaton ic ally up a perfect fourth. Theme 3B descends a
perfect fourth from the dominant before bringing back the dotted
rhythm and applying it to ascending and descending step wise
patterns filling in the thirds from super tonic to subdom inant and
from mediant to tonic. Theme 3C serves as a short pre- chorus
section that only occurs once in the entire series. Since it is not
repeated or developed throughout the series, its tran scrip tion is not
included in Figure 6. Following 3C, 3D serves as the climax or chorus
of the cue and marks a harmonic shift in the piece through mode
mixture to end on a GM harmony instead of Gm. In addi tion to the
unique rhythm and pitch profile of each of these 3 themes, each is
also differ en ti ated by the vocables paired with it.
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Figure 6

The Book of Boba Fett, themes in 3/4 from “The Book of Boba Fett”.

Following the climactic chorus of the cue, a bridge section intro duces
new melodic material that returns to the 3+3+3+2 metric
struc ture (see Figure 7). After the fuller orches tra tion and forte
dynamic of the chorus (3D), the 11B theme draws back to a much
quieter dynamic level and is stripped back to just the melodic
neighbor motive and shouts of “hey” over a bass line that is often in
unison with the melody. Even though this theme, which I refer to as
11B, occurs only once in the title track, it is the part of the cue that
recurs most often as one of Fett’s leit motifs. Comparing the Tables 1
and 2, one can observe that the 3/4 material comprises the majority
of the title cue; however, the 11 material accounts for the majority of
the them atic quota tion and devel op ment over the course of the
series. Since the 3/4 themes do not recur often enough to be imbued
with emotional signi fic ance and do not undergo signi ficant them atic
devel op ment, I do not consider them leit motifs. It is the 11 themes
that are more strongly asso ci ated with the title char acter through
their use as a leit motif asso ci ated specific ally with the char acter’s
past timeline. The following section will explore the struc ture of
leit motif 11B—which recurs 20 times through the show—in greater
detail and compare it to Williams’s Fett theme as a prototype.

18
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Figure 7

“The Book of Boba Fett”, Theme 11B.

Table 2

Theme Number of Occur rences in  

The Book of Boba Fett

Boba Fett from The Mandalorian 30

11A 12

11B 20

3A 4

3B 2

3C 1

3D 2

Theme Quota tions in The Book of Boba Fett.

Evol u tion of Theme 11B
Returning to the idea of them atic quota tion and evol u tion as a means
of honoring Williams, this section considers the 11B leit motif as an
evol u tion of Williams’s Fett leitmotif. Figure 8a shows Williams’s
theme divided into three shorter melodic motives. The first,
labeled as x in Figure 8, is the descending semi- tone lower- neighbor
figure D♭–C–D♭ heard at the opening, 3̂ – 2̂ – 3̂ in the key of B♭m. The
second motive, y, elides with x by starting on the concluding D♭ and
filling in the minor third up to F♭. A second iter a tion of x is then
presented trans posed up a minor third to start on the F♭ that ended
y. With the return of D♭, one might assume the pattern would
continue with a second ascending step wise pattern to fill in a minor

19
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third. However, the pattern breaks off at E♭ when it is inter rupted by
an ascending augmented fourth from E♭–A, 4̂ – 7̂ in the B♭ harmonic
minor scale.

In the 11B leit motif, the contour and pitch motivic content from
Williams’s original Fett leit motif feature prom in ently. Ordered pitch
inter vals (OPIs) reveal this under lying simil arity. The OPIs labeled on
Figure 8 indicate the number of half steps between each melodic
pitch with + or − to indicate the direc tion of motion—ascending or
descending, respect ively. The OPIs indic ated in bold are identical
between themes. Addi tion ally, both themes begin on 3̂ in a minor key,
revealing a simil arity not only in OPIs, but also the harmonic context
in which they are situ ated. To start the theme, Göransson replaces
the repeated note with the repe ti tion of the entire lower- neighbor
figure. While the second half of the Göransson’s 11B motif devi ates
from the Williams in OPIs, the simil arity between motifs continues if
we take a pitch- motivic approach. The lower- neighbor idea (x) that
occurs twice in Williams’s motif also occurs twice in Göransson’s
11B motif. The ascending minor third (y) almost repeats in the
Williams but is inter rupted by the tritone (z!). In contrast, Göransson
presents the uninterrupted y motive twice, but the second
occur rence is notably a trans pos i tion of the retro grade variant of y.
Finally, the culmin ating tritone of Williams’s motif is presented not
melod ic ally, but harmon ic ally by Göransson at the half- way point of
the motif. The climactic D♭ is the highest pitch in the melody and is
also a tritone below the down beat tonic shout of “Hey” that initi ates
each eleven- beat pattern.

20
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Figure 8

a. Star Wars: Episode V – The Empire Strikes Back, analysis of Williams’s Boba Fett Theme. 
b. “The Book of Boba Fett,” analysis of Göransson’s 11B Boba Fett Theme.

While the rhythms, harmonies, and timbre differ signi fic antly
between Williams and Göransson’s themes, one can consider both
melodies as evolving from the same unheard proto type: the
altern a tion between two lower- neighbor figures (x) and two step wise
patterns filling a minor third (y) with a punc tu ating tritone (z). The
trans form a tional rela tion ship between these two leit motifs reflects
Williams’s own devel op mental prac tice of which he states, “a theme
that appeared in film two that wasn’t in film one [Epis odes IV and V]
was prob ably a very close inter vallic, which is say note- by-note,
relative to a theme that we’d had” (Byrd 2011). Addi tion ally, it aligns
with Bribitzer- Stull’s sugges tion of evol u tion—a new theme growing
from an existing leit motif. Continuing the evol u tion analogy, these
three elements—x, y, and z—serve as the “genetic material” for both
themes. Both composers adhere strictly to the proto type on the first
iter a tion of the lower- neighbor and passing- tone motives and then
allow for devel op ment of these two motives when they occur a
second time—Williams’s inter rup tion of y and Göransson’s
major second x and retro grade of y. In both leit motifs, the low
register and dissonant inter vals such as the minor second and the
tritone high light the dark, myster ious bounty hunter’s asso ci ations
with the empire and the crime syndic ates of Mos Espa. Addi tion ally,
the construc tion of the motifs as collec tions of shorter melodic ideas
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Table 3

Theme Scene/Track

allows the composers to use not only the full leit motif, but also
shorter derived motifs (see Lehman 2023, 13).

Leit mo t ivic Muta tion in The Book
of Boba Fett
As demon strated in the previous section, Göransson composed
multiple themes for Boba Fett’s char acter and divided the show’s title
cue “The Book of Boba Fett” into six short themes, two of which recur
as leit motifs for Boba Fett’s char acter throughout the show (see
Tabs. 1–2 and Figs. 5–8). As noted earlier, the themes in 3/4 are used
rather spar ingly throughout the show and are not presented or
developed enough to be estab lished as leitmotifs. Table 3 shows the
nine total occur rences of the 3 themes, four of which—shown in bold
—occur in the cue “A Town at Peace” which accom panies the final
scene of the series. In this track, the majority of the title cue is played
on recorder as Fett walks the streets of Mos Espa after the final battle
has been won. It is themes 11A, 11B, and the Boba Fett theme
intro duced in The Mandalorian that are used as leit motifs and make
up a large portion of the score. As seen in Table 2, the 11 themes
together (A and B) occur 32 times over the course of the series while
The Mandalorian Boba Fett theme is presented 30 times. These three
themes are used throughout the series to serve as specific leit motifs
asso ci ated with the title char acter in each of the timelines.
Addi tion ally, each of these leit motifs undergo signi ficant melodic
devel op ment that paral lels the char acter’s personal devel op ment
throughout the series. In align ment with Bribitzer- Stull’s three
qual i fic a tions for leit motifs, it is the muta tion of themes—specific ally
the asso ci ation of ascending sequen tial present a tions of the themes
with moments of triumph and char acter growth—that qualify each of
the three themes as leit motifs rather than themes or Idée Fixe. The
following sections will consider the context and devel op ment of the
two “past” leit motifs (11A and 11B) and the “present” leit motif
(intro duced in The Mandalorian).
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3A “Stop that Train”

“Aliit Ori’shya Tal’din”

“Final Showdown”

“A Town at Peace”

3B “Aliit Ori’shya Tal’din”

“A Town at Peace”

3C “A Town at Peace”

3D “The Ulti mate Boon”

“A Town at Peace”

Appear ances of Three Themes in The Book of Boba Fett.

Table 4

Chapter; Timestamp Scene Transformation

1; 3:07 Sarlacc Escape Melodic – Sequence

1; 25:24 Desert Walk Timbral, Tempo 120, Harmonic

1; 27:33 Desert Digging Bass only

1; 28:52 Desert Digging Timbral, Tempo 120, Harmonic

1; 32:35 Sand Beast Melodic – Sequence, Harmonic

2; 19:38 Tracking Bike Gang Bass only

2; 22:14 Post Fight Bass only, Tempo 138

3; 11:29 Bantha in Mos Espa Bass only

4; 2:24 Bantha Ride Melodic, Timbral, Tempo, Extra measure

4; 3:29 Bantha Ride Timbral

4; 5:51 Bantha w/ Shand Bass only

4; 12:55 Part ners w/ Shand Tempo 96, Missing measure, Bass only, Timbral

Appear ances of Theme 11A in The Book of Boba Fett.

Muta tion of 11 Themes in Flashbacks

Not only can the 11B motif from Göransson’s “The Book of Boba Fett”
be heard as an evol u tion of Williams’s original Boba Fett leit motif,
both 11B and 11A undergo signi ficant muta tion throughout the series
in Shirley’s orches tra tion. All state ments of 11A and 11B and their
asso ci ated trans form a tions are cata loged in Tables 4 and 5,
respect ively. The remainder of this section will focus specific ally on
them atic state ments developed through melodic sequence.
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Table 5

Chapter; Timestamp Scene Transformation

1; 02:43 Sarlacc Escape Melodic – Sequence, Timbral

1; 05:00 Tuscans Take Fett Harmonic

1; 25:24  Timbral, Tempo 120

1; 28:56 Desert Digging Timbral, Harmonic, Tempo 110

1; 33:12 Sand Beast Melodic, Harmonic

1; 33:40 Celebration Timbral, Melodic, Tempo 138

2; 14:18 Staff Training Tempo 118

2; 18:03 Tuscan Funeral Timbral, Tempo 82, Harmony

2; 30:40 Train Heist Melodic – Sequence, Tempo 138, Meter

2; 32:35 Train Heist Tempo – Augmented

2; 33:45  Melodic – Sequence, Tempo 144

2; 36:07 Pike Negotiations Tempo 108, Harmonic

2; 39:46 Lizard Dream Melodic – Sequence, Harmonic, Tempo 124 –

 Augmented

2; 41:46 Post Lizard Dream Timbral, Tempo 82

2; 44:18 Tuscan Staff Timbral, Harmony, Tempo – Augmented

4; 11:15 Shand Introduction Tempo 110

4; 16:22 Shand Introduction Tempo 82

4; 24:31 Slave 1 Reunion Harmonic, Tempo 152

7; 13:10 Tuscan Truth Tempo 100, Harmonic

7; 45:47 Cad

Bane Showdown

Tempo 140

Appear ances of Theme 11B in The Book of Boba Fett.

The 11A theme is the first theme heard in Chapter 1 of The Book of
Boba Fett in asso ci ation with Fett’s char acter. Rather than using the
proto type of this theme heard in the title cue, Shirley chooses a
descending sequen tial present a tion of the 11A theme to accom pany
the first scene of the series (see Figure 9). In Fett’s first healing bacta- 
tank-induced “dream,” Fett emerges from the Sarlacc Pitt that he fell
into during Episode VI – The Return of the Jedi. After almost forty
years of viewers assuming that Fett was dead, the char acter punches
through the sand to the triumphant melodic sequence that descends
by half step and marks Fett’s victory and the start of the next chapter
of his story.
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Figure 9a

The Book of Boba Fett, Chapter 1, Boba Fett’s Emer gence from the Sarlacc Pit.

© Fair view Enter tain ment; Golem Creations; Lucas film; Walt Disney Studios

Figure 9b

The Book of Boba Fett, Chapter 1, Theme 11A as heard in Sarlacc Pit Escape Flashback.

After emer ging from the pit, Fett is stripped of his armor by
scav en ging creatures called Jawas and taken as a pris oner by a
nomadic desert tribe of Tuscan Raiders. The second moment marked
by sequence is the moment that Fett begins shifting his posi tion in
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the tribe from captivity to community. In this scene, Fett and another
pris oner are chained to each other and are digging for water filled
“black melons” under the watch of a young Tuscan and his Massiff—a
fictional animal serving as a guard dog. As they dig, they are attacked
by a sand beast which Fett kills to protect himself and the young
Tuscan. It is this victorious moment where the 11A theme is presented
as a looser melodic sequence that ascends a major third, a minor
second, and an augmented second (see Figure 10). While Fett
certainly proved in this scene that he could have killed the boy and
fled, he chose to return to camp with the boy and the head of the
beast. His decision to stay, after a few prior escape attempts, shows a
shift in his atti tude toward the Tuscans. Due to Fett’s protec tion of
the young Tuscan, the tribe begins to change their view of Fett as
well, trusting him enough to remove his chains and begin training
him in their way of life.

The third shift in Fett’s Tuscan devel op ment is the move from tribe
member ship to lead er ship. A train running through the Tuscans’
home continues to terrorize the tribe, shooting down Tuscans and
the Banthas they ride every time it crosses the “dune sea.” In defense
of his new family, Fett organ izes and leads a successful attack on the
train. Fett is no longer staying with the Tuscans to survive, he has
become a teacher, leader, and defender of the tribe. The mission to
stop the train is the first that we see Fett in this lead er ship role and
his victory is under scored by the sequen tial present a tion of the
11B theme, first when Fett is running on top of the train at the height
of the train heist scene, and again as Fett uses his new Tuscan staff to
stop the train. Figure 11 shows the melodic sequence that
under scores the train heist scene. This sequence ascends a whole
step between each of the three iter a tions of the theme.
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Figure 10a

The Book of Boba Fett, Chapter 1, Fett’s triumph over the Sand Beast.

© Fair view Enter tain ment; Golem Creations; Lucas film; Walt Disney Studios

Figure 10b

The Book of Boba Fett, Chapter 1, Theme 11A as heard in Fett’s Victory over the Sand Beast.
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Figure 11a

The Book of Boba Fett, Chapter 2, Boba Fett Leading the Train Heist.

© Fair view Enter tain ment; Golem Creations; Lucas film; Walt Disney Studios

Figure 11b

The Book of Boba Fett, Chapter 2, Theme 11B as heard in the Train Heist.

Muta tion of The Mandalorian Fett
Theme in the Present Timeline

All three sequen tial state ments of the 11 themes mentioned in the
previous section, and in fact 31 of the 32 state ments of the 11 themes,
occur during flash back scenes and are thus leit motifs for Fett’s past.
While the 11 themes are developed and used as leit motifs for Fett in
flash backs to signify signi ficant moments of char acter devel op ment
in his Tuscan Raider story, The Boba Fett leit motif from
The Mandalorian is used almost exclus ively—29 of 30 state ments—in
the present- day timeline. All state ments and trans form a tions of this
theme can be seen in Table 6. This section exam ines a signi ficant

27

https://publications-prairial.fr/emergences/docannexe/image/181/img-14.jpg
https://publications-prairial.fr/emergences/docannexe/image/181/img-15.png


The Sound of Boba Fett: Star Wars Leitmotifs in Streaming Television

Table 6

Chapter; Timestamp Scene Transformation

1; 00:54 Fett in Bacta Tank Melody only, Tempo 98

1; 17:32 Walking the Streets Tempo 118

1; 22:35 Street Fight Harmonic, Tempo 115

2; 04:16 Trip to the Mayor Timbral, Tempo 100

2; 12:18 Twin Visit Tempo 100, 3/4

2; 13:36 Twin Visit Timbral, Tempo 100, 3/4

3; 05:48 Recruiting Family Tempo 130, Harmonic, Timbre

3; 08:33 Recruiting Family Tempo 98, Harmonic, Bass only

3; 20:14 Rancor Gift Melodic, Tempo 130

3; 22:05 Rancor Gift Tempo 126

3; 23:11 Rancor Gift Tempo 128

3; 27:00 Rancor Gift Harmonic (Bass Sequence)

3; 32:01 Major- Domo Chase Tempo 140, Bass only

3; 33:19 Declaring War Tempo 140, Melody only

4; 20:57 Saving Slave 1 Bass only, Timbral

4; 24:31 Saving Slave 1 Harmonic, Tempo 152

4; 25:38 Biker Revenge Tempo 130, Melodic

4; 32:27 Talk with Shand Tempo 96

4; 32:51 Flash to Throne  

4; 38:21 Recruiting Tempo 140, Bass only

4; 39:35 Recruiting Melody only, Melodic

4; 42:27 Recruiting Tempo 152, Melodic, Harmonic

5; 46:51 Mando Hired by Fett Tempo 158, Melodic only

6; 26:47 Mando Arrives Melodic, Harmonic, Tempo 124

7; 9:40 Plan of Attack Tempo 136, Melody, only, Harmonic

7; 23:39 Pike Shootout Tempo 136, Melodic, Timbral

7; 27:40 Wookiee Save Tempo 136, Bass only

7; 36:04 Riding Rancor Tempo 130, Timbral, Melodic, Harmonic

7; 37:06 Riding Rancor Tempo 130, Bass with Mando theme, Harmonic

7; 42:20 Riding Rancor Tempo 144, 7/8, Melodic, Timbral, Harmonic

Appear ances of Boba Fett Theme from The Mandalorian in The Book of Boba Fett.

sequen tial muta tion of this theme in the Mos Espa present- 
day timeline.
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Figure 12a

The Book of Boba Fett, Chapter 7, Boba Fett Riding his Rancor.

© Fair view Enter tain ment; Golem Creations; Lucas film; Walt Disney Studios

In the final chapter of the series (Chapter 7), the timelines have
caught up to one another and Boba Fett fights along side his new
crime family and Din Djarin to reclaim the city from the mayor and
the Pyke Syndicate. Fett discovers that the Pykes are respons ible for
the murder of his Tuscan tribe which adds an under tone of aven ging
to his mission to retake the city. In the final battle for Mos Espa, Fett
rides his pet Rancor for the first time through the city to defeat the
droids that are attacking. The action sequences leading up to Fett’s
Rancor ride are in a quick 7/8 which leads to the rhythmic
modi fic a tion of the 4/4 theme to fit into a non- isochronous meter.
Figure 12 shows this muta tion of Fett’s present- day theme. The main
idea begins a repe ti tion up a step (a major second in the melody and a
minor second in the harmony below) but is modi fied to have a
different ending. In this moment, Fett’s riding of the Rancor— a feat
that the previous leaders of the city never accom plished—serves as a
declar a tion of authority over all of Mos Espa and the culmin a tion of
the char acter arc that brought him to the throne in the first place.
Through each of the key moments in Fett’s story—his survival, his
shift from captivity to community, his rise to Tuscan lead er ship, and
his successful claiming of the Mos Espa crime syndicate—we hear
themes developed through melodic sequence, often ascending to
parallel Fett’s own personal rise to power.
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Figure 12b

The Book of Boba Fett, Chapter 7, Fett’s “Present- Day” Theme.

Timeline Excep tions and New
Motivic Associations
With two excep tions, every Boba Fett theme from The Mandalorian
occurs in the present- day timeline and as previ ously noted, every 11A
or 11B theme is situ ated in a flash back scene. This section considers
both excep tions, the signi fic ance of these scenes, and the new layer
of meaning they imbue into Fett’s leit motifs. The first excep tion
occurs in Chapter 6 when, during a flash back, Fett and Shand retrieve
Fett’s ship—the Slave 1. Even though this is a flash back, since the
Slave 1 is a part of Fett’s current life as a Crime Lord in Mos Espa, this
scene involving the ship is scored with both an 11 theme—a nod to the
flash back—and the present- day theme upper- neighbor motive—a
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Figure 13

The Book of Boba Fett, Chapter 6, Fett and Shand Reclaim the Slave 1.

© Fair view Enter tain ment; Golem Creations; Lucas film; Walt Disney Studios

recog ni tion that the ship is part of Fett’s present timeline and
perhaps also an indic a tion that the timelines are catching up to
each other.

The second notable excep tion occurs in the season finale. In
Chapter 7, Boba Fett has two primary triumphant moments, both in
present day. The first is his riding of the Rancor mentioned in the
previous section. The second is his duel with a rival gun for hire—Cad
Bane. Bane is working for the Pykes and is the one to deliver the news
that it was the Pykes who slaughtered Fett’s Tuscan family and then
staged a cover up. Fett and Bane’s duel is not just for the city of Mos
Espa in whose streets they fight, it is also the culmin a tion of Fett’s
Tuscan story line—justice for his tribe is finally in reach. While this
scene is in the present- day timeline, Fett does not rely on his
Mandalorian armor or modern weapons to win the battle. Instead, he
uses his Tuscan training in hand- to-hand combat and his Tuscan- 
made staff—the same staff he used to lead the Tuscans to victory in
the train heist—to emerge victorious over Bane. It is Fett’s past that
equipped him for this moment and allowed him to tie up the final
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Figure 14

The Book of Boba Fett, Chapter 6, Fett Triumphs over Cad Bane.

© Fair view Enter tain ment; Golem Creations; Lucas film; Walt Disney Studios

loose end in his past timeline. Because of this, the scene uses not the
present- day theme intro duced in The Mandalorian, but the 11A theme
asso ci ated with Fett’s past and his Tuscan tribe.

Because of the two notable excep tions detailed in this section, I
propose that the present- day theme is better iden ti fied as the “Crime
Lord” theme and that the 11A and 11B themes are not “flash back” or
“past” themes, but “Tuscan” themes. Throughout the series, Shirley
effect ively develops three different leit motifs for Boba Fett. Two—11A
and 11B—that are musical repres ent a tions of Fett’s dreams and
remin is cences of his past personal growth and his familial connec tion
with the Tuscan Raider tribe, and one that signi fies Fett’s present- day
conquest of Mos Espa and his devel op ment of a new crime family.

31

Conclusion
In conclu sion, Göransson and Shirley’s musical addi tion to the
Star Wars universe can be heard as both a refer ence to the past and a
path into the future of the fran chise. Their work in The Book of
Boba Fett honors Williams and the original Star Wars trilogy through
the quota tion and evol u tion of pre- existing leit motifs that invoke
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viewer nostalgia. However, the full score for the show is far from
deriv ative and contains much more than these recycled mater ials.
The addi tion of new leit motifs for the leading char acter and the
innov ative deploy ment of these motifs throughout the show
demon strate how Göransson and Shirley are step ping away from
tradi tion into a new era of Star Wars music. The first display of this
progress is the sequen tial devel op ment of leit motifs throughout all
seven chapters to parallel the main char acter’s own personal
devel op ment as he over comes obstacles, forges rela tion ships, and
rises to power. The second and more signi ficant innov a tion is
Göransson and Shirley’s choice to use two different sets of Boba Fett
leit motifs. These two sets of aurally distinct cues represent not only
the complexity of the char acter and his unfolding back story, but also
aurally rein force the non- linear narrative of each chapter of the
show. This differ en ti ated musical repres ent a tion of the char acter in
each timeline not only stands apart from other content in the
Star Wars fran chise it also repres ents a depar ture from the typical
scoring prac tices of non- linear science fiction and fantasy
tele vi sion shows.

As mentioned at the start of this article, Göransson and Shirley are
but two of many composers adding their voices to the music of the
Star Wars fran chise along side Williams. This study is far from
exhaustive in scope and encour ages the future explor a tion of scoring
prac tices among the new gener a tion of Star Wars composers.
Star Wars is far from the only fran chise adapting existing content
and/or devel oping new content for various audio- visual media
formats, nor are they the only fran chise passing the baton to new
writers, directors, and composers. This opens yet another door for
future study of such adapt a tions, consid ering both their
acknow ledge ment of the music from the source mater ials and their
unique addi tions and innov a tions in the new composers’ voices. For
each such fran chise, reaching a new gener a tion of fandom requires
change, including the addi tion of new voices to the scoring process.
This inev it able evol u tion of scores and scoring prac tices should be
studied and celeb rated since, as Shmi Skywalker so eloquently stated,
“You can’t stop change any more than you can stop the suns
from setting.” 11
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1  Since leit motifs have strong emotional and narrative asso ci ations and are
devel op mental in nature, this work is also indebted to narrative analyses of
music for film and tele vi sion such as the work of Claudia Gorbman (1987)
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Episode I – The Phantom Menace (George Lucas, 1999); Episode II – Attack of
the Clones (George Lucas, 2002); Episode III – Revenge of the Sith (George
Lucas, 2005); Episode VII – The Force Awakens (J. J. Abrams, 2015); Episode
VIII – The Last Jedi (Rian Johnson, 2017); Episode IX – The Rise of Skywalker
(J. J. Abrams, 2019).

3  The original Yoda leit motif which was intro duced by Williams in Episode 5
– The Empire Strikes Back can be found on Lehman 2023 (12).
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4  The Book of Boba Fett Chapter 1 also contains a trans formed “cover” of
Williams’s “Cantina Band Music” (also called “Mad about Me” and origin ally
heard in Episode IV – A New Hope). This example is not considered in detail
in this study since it is diegetic in both contexts and is not used as a
leit motif by either Williams or Shirley.

5  Gordy Haab also composed a theme for Boba Fett that is used in the
video games Battle front and Battle front II. However, I have not included it
here since the focus of this article is the tele vi sion adapt a tion of Boba Fett
and his musical themes.

6  From the first TV themes evolving from sung sponsor advert ise ments in
the 1940s and 50s; to the use of the AABA form of Tin Pan Alley in cartoon
title themes such as Mighty Mouse, The Flintstones, and Scooby Doo; to the
use of pre- existing pop songs in The Sopranos, The Wire, Mad Men, and
True Blood; to the adapt a tion of folk music in Outlander; to the revival of the
longer, verse- chorus style title sequences in streaming tele vi sion; TV
themes often parallel pop music in style and form and occa sion ally break
away from their original audio- visual context as stand- alone charting pop
singles. See Burl ingame, 2023.

7  Both Main Title A and Main Title B themes can be found on Lehman’s
catalog (2023, 5).

8  The first season of shows such as ABC’s Once Upon a Time and Once
Upon a Time in Wonderland, Netflix’s The Witcher, and The CW’s Arrow, to
name just a few, all unfold over multiple timelines through non- linear
storytelling, yet each retains a single set of char acter leit motifs that are
used across all timelines.

9  This 3+3+3+2 metric pattern is an example of what Scott Murphy
clas si fies as a Platonic- Trochaic pattern in recent popular English- language
media (2016). The pattern is Platonic since 11 cannot be divided evenly into
4 groups of 3 and requires a “comma” 2 at the end—an example of one of
Richard Cohn’s “Funky Rhythms” (2016). It is Trochaic since it begins with
longer values (3s) and ends with the shorter value (2).

10  I wish to acknow ledge the simil arity between this cue and a diegetic
song from the 1984 Swedish film Ronia the Robbers’ Daughter, produced by
Waldemar Bergendahl and scored by Björn Isfält—which Göransson, a
Swede himself, was likely familiar with (see Meyer 2022). Low vocal timbres,
a 3/4 meter, and very similar melodic contours are used in both. Over the
course of the “Mattis and Borka” song, the lyrics evolve from vocables to the
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names of two of the main char ac ters—Mattis and Borka. In a similar fashion,
the end credits for the final chapter of The Book of Boba Fett added in lyrics
to the main theme of the show for the first time, chan ging the shouts of
“hey” to shouts of “Fett” or “Boba Fett.”

11  Quoted from the dialog of Episode I – The Phantom Menace.

RÉSUMÉS

English
John Williams’s score for the 1977 space opera Star Wars: Episode IV - A
New Hope is often celeb rated for its neo- romantic style and distinctive
char acter leit motifs—subsequently developed by Williams across eight
addi tional films. Almost fifty years later, new Star Wars content is
intro duced primarily through streaming tele vi sion on Disney+ and the
sound of the fran chise is chan ging as numerous composers are contrib uting
to these Star Wars scores. This article provides a leit mo t ivic analysis of
Ludwig Göransson and Joseph Shirley’s score for the Disney+
streaming miniseries The Book of Boba Fett. The analysis considers the direct
quota tion and evol u tion of Williams’s leit motifs in the Star Wars tele vi sion
scores of Göransson and Shirley, the creative muta tion of leit motifs—
specific ally the melodic sequen cing of them atic frag ments—to parallel
char acter devel op ment, and the use of multiple leit motifs for a single
char acter to high light the non- linear narrative struc ture of the show.

Français
La musique de John Williams pour le space opera Star Wars : Épisode IV –
Un nouvel espoir, sorti en 1977, est souvent célébrée pour son style
néoromantique et ses leit motivs associés aux person nages, que Williams a
ensuite développés tout au long des huit autres films de la saga. Près de
cinquante ans plus tard, l’univers Star Wars continue de s’étendre à travers
des séries diffusées en streaming sur Disney+, et l’identité sonore de la
fran chise évolue à mesure que de nombreux·ses compos iteur·rices
contribuent à ces musiques. Cet article propose une analyse leit mo t ivique
de la parti tion de Ludwig Göransson et Joseph Shirley pour la mini- série
The Book of Boba Fett (2021). L’analyse examine les cita tions directes et
l’évolution des leit motivs de John Williams dans les musiques de Göransson
et Shirley, la muta tion créative de ces leit motivs – en particulier la
recom pos i tion mélodique de certains frag ments thématiques – afin
d’accom pagner le développement des person nages, ainsi que l’util isa tion de
plusieurs leit motivs pour un même personage, soulig nant ainsi la struc ture
narrative non linéaire de la série.
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