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Editorial – Émergences, Journal of Screen
Music Studies
Jason Julliot et Jérémy Michot

DÉDICACE

To Gilles Mouëllic, who guided our steps, and whose memory still lights the path
of our research.

NOTES DE LA RÉDACTION

Nous remercions chaleureusement Alexander Robinson pour l’aide à la traduction
de ce texte.

TEXTE

The creation of a peer- reviewed journal within the fran co phone
academic land scape, specific ally devoted to the study of screen
music, is a profoundly polit ical act. This initiative is indeb ited to the
many indi vidual efforts under taken over the past century by scholars
in film studies and musi co logy—efforts that have seen a sharp
accel er a tion since the early 2000s and that have led to the gradual
legit im iz a tion of a field long held in low regard. Without revis iting the
many causes behind this margin al iz a tion, which have been
extens ively docu mented else where (Huvet 2016, 56–62; Rossi 2016
and 2021; Deav ille 2011, 1), it is useful to recall that musi co logy has
long consti tuted a classist field of research, grounded in a narrow and
exclusive view of the Western schol arly canon. This perspective
shaped both educa tional paths and research dynamics (Bachman
1992; Levitz 2018; Ewell 2023). Surpris ingly, although the discip line
has under gone a much- needed trans form a tion since the crit ical
musi co logy move ment of the late 1980s—a shift that has benefited
popular music studies, the soci ology of music, genetic criti cism
in music, music therapy, and post co lo nial studies of music—screen
music remained for a long time the poor relative of musi co logy. In
France, the low- level hum of film music schol ar ship throughout the

1



Editorial – Émergences, Journal of Screen Music Studies

twen tieth century (Rossi 2021, 18–28) only began to find a proper
foothold in univer sities from the 1990s and 2000s.

The recent history of screen music’s academic ascent, in France, can
be symbol ic ally marked by mile stones roughly a decade apart.
Following the concur rent public a tion in 1995 of pion eering works by
Michel Chion (La musique au cinéma) and Alain Lacombe and
François Porcile (Les musiques du cinéma français), it was not until
2006 that the Sorbonne intro duced a film music course within its
new under graduate program in “Sciences and Musi co logy,” primarily
focused on tech nical aspects (Julliot 2023, 14–15). Nearly ten years
later, a group of French- speaking scholars came together at a
confer ence in Rennes to form Elmec  (Étude des langages musi caux à
l’écran). This provided the final step ping stone before the launch of
Émergences, whose first issue will appear in spring 2025. In this
respect, the journal’s title reflects both this slow academic
break through and also serves as a state ment of intent—i.e. a
commit ment to renew continu ously the approaches, objects, and
arenas of study, while main taining a dialogue with current and past
inter na tional research. This intent is like wise mirrored in the
diversity of the edit orial board as well as in our aim to ques tion the
very found a tions of the discip line through a conscious, situ ated
epistem o lo gical frame work—one that is at the cross roads of
aesthetics, music and soundtrack theory, but also film, tele vi sion,
game, literary, narra to lo gical, and material sound studies—although
we do not, of course, claim that this list is exhaustive.
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The academic study of screen music in the French- speaking world
would be impossible without the pion eering work of Michel Chion, to
whom we owe the devel op ment of a rich descriptive and
inter pret ative vocab u lary. His termin o logy remains widely used to
this day, both in academia and on film sets, and his ideas have long
offered a frame work for young scholars. Yet consid ering that any
form of hege mony neces sarily imposes itself at the expense of
altern ative approaches, concepts, and theories—which thus find
them selves margin al ized or overlooked—Émergences, as a resol utely
multi lin gual journal, seeks to bring into conver sa tion analyt ical
models and perspect ives that remain under- translated or
under rep res ented. In this respect, the ques tion of screen music’s
“language,” as aptly explored by Cécile Carayol in her study on
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intimate symphonism (2012), cannot be dismissed too lightly. Nor
should we assign too much weight to the words of composers
them selves (Gorbman 2004, 15) without crit ic ally embed ding them in
a broader history of forms (Berthomieu 2009, 2011 and 2013) and
tech niques (Buhler 2019; Huvet 2022; Michot 2025). In the
Émergences project, this desire to chal lenge the dominant film- music
discourse also trans lates into a threefold renewal: namely, that of
methods, of the audi ovisual objects studied, and of the phys ical form
that academic research can take.

Integ rating studies of film, tele vi sion, and video game music into
open science is, indeed, part of a broader shift in the dissem in a tion of
know ledge. Until now, French- language research has lacked a journal
dedic ated to the musical and sonic dimen sions of audi ovisual works.
The decision to publish online and in open access should not,
however, be read as an endorse ment of the broader project of
dema ter i al iz a tion and dereal iz a tion of the world. As the many
lock downs have shown, confer ences, study days, and seminars
remain essen tial spaces for schol arly encoun ters and debate, as well
as informal moments where valu able inter per sonal connec tions are
forged—ties that often result in scientific collab or a tions and which
Émergences seeks to high light. Our aim is to make research more
access ible to a wider schol arly audi ence and to circu late know ledge
beyond the often narrow confines of tradi tional academic circles,
while also breaking free from commer cial publishing models that are
frequently unsus tain able. Moreover, this format will help preserve a
collegial, peer- based struc ture that supports a freer, more hori zontal
sharing of knowledge. Émergences there fore strives to fulfill both a
public service mission—dissem in ating and promoting academic
research—and a discip linary need: that of building a collective edifice,
with each article contrib uting uniquely and durably to its foundation.
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It would be impossible to conclude without thanking those who,
through their invalu able support, have made Émergences possible—in
partic ular Basile Bayoux, Vincent Chol lier, Stefania Slavcheva, and the
entire Prairial team for their expertise and guid ance. Our grat itude
also extends to our “sibling” journals and their editors for their
conver sa tions, advice, and sincere encour age ment. In the long
mara thon that launching an academic journal entails, it is reas suring
to be supported by colleagues and friends who have already made
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NOTES

1  Currently known as “Étude des langages musico- sonores à l’écran” (“Study
of Musico- Sonic Languages on Screen”), Elmec was co- founded by
Emmanuelle Bobée, Hubert Bolduc- Cloutier, Cécile Carayol, Chloé Huvet,
Jérémy Michot, and Jérôme Rossi.
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