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TEXTE

With the decline of interest in Compar ative Liter ature in the English- 
speaking academy in the closing decades of the twen tieth century
(Bernheimer, 1995), there was uncer tainty as to the future of modes
of literary analysis that might move outside the frames of the nation- 
state and beyond the mono lin gual assump tions with which that unit
is custom arily asso ci ated (Gram ling, 2016). As will become apparent in
the discus sion below, these debates emerged with different
emphases across different linguistic tradi tions, but the (re-)emer‐ 
gence of an interest in World Liter ature has revived more broadly
crit ical engage ment with the study of literary produc tion within
larger and wider frames, char ac ter ized by Chris topher Bush (2017) as
“bigger than the nation, smaller than the world” (p. 171). As examples
of this, Bush (2017) cites the following units:
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[…] oceanic (the Transat lantic; the Black Atlantic; various fram ings of
the Pacific; most recently the Indian Ocean), contin ental (the
Amer icas; Europe; Asia), imperial (Ottoman; Mongol; post- Soviet;



The translational epistemologies of World Literature

Qing); linguistic (the Sino phone; the Sanskrit cosmo polis), and
commer cial (the silk road; the Medi ter ranean). (p. 171)

The advantage of such approaches is that they have the poten tial to
“break open the limits of the national while retaining enough
specificity to allow for in- depth research” (Bush, 2017, p.  171). The
emphasis on such a post- national project reflects the extent to which
World Liter ature, in a period that juxta poses economic glob al iz a tion
with a reas ser tion of popu list nation alism, may also be seen as a
polit ical inter ven tion rooted in forms of transna tional solid arity, i.e.,
an attempt—through the iden ti fic a tion of cultur ally inclusive literary
works or via the adop tion of more open reading prac tices—to fore‐ 
ground or imagine altern ative ways of config uring the world—and, by
exten sion, of creating know ledge about it. The juxta pos i tion of world
and literature poses, however, a series of other ques tions, raised by
critics such as Pheng Cheah (2016), about the role of World Liter ature
as both creative (and of course commer cial) phenomenon. It also
offers a parallel set of analyt ical approaches related to constructing
and decon structing know ledge about the world, both in terms of
ideo logy and phenomen o logy. What has been striking in such debates
is the propensity of critics to operate mono lin gually, either (a)
working across a linguistic zone (such as, as Bush suggests, the Sino‐ 
phone or the Sanskrit cosmo polis) that tran scends national bound‐ 
aries but largely forgets the tend ency of languages to co- exist, in
diglossic or poly glossic rela tions, or (b) rendering invis ible the work
of trans la tion that enables (and inev it ably shapes) criti cism that seeks
to nego tiate multiple bound aries. Yet there is increasing recog ni tion
in a number of key works discussed below—among them Apter (2013)
and Baer and Woods (2022)—of the import ance of an active acknow‐ 
ledge ment of the chal lenges of trans la tion and of asso ci ated concepts
such as the “untrans lat able” in discus sions of World Liter ature. This
article engages with these ongoing debates. Focusing primarily on
the French- language context, it seeks to explore, within the frame‐
work of consid er a tions of the “world” that World Liter ature reflects
or constructs, ways of addressing what may be seen in this context as
the epistem o lo gical func tions of trans la tion, i.e., its role not only as a
mode of textual circu la tion but also as a means of building know ledge
about the world. It argues that trans la tion is more than a facil it ator in
that it creates the means by which texts in different linguistic and
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cultural tradi tions may be brought into dialogue; but that trans la tion
also plays a defin i tional and even constitutive func tion in World
Liter ature, central to its own func tion of building under standing
about liter ature’s broader world- making power.

The article opens with a discus sion of the ongoing debates—including
Forsdick (2019), on which the current study in part builds—regarding
the rela tion ship between World Liter ature and trans la tion. It draws
on recent inter ven tions but also analyzes the prac tical example  of
littérature- monde en  français (“world- literature in French”). The
study then builds on this over view by fore grounding the func tion of
multi lin gualism as a key (if often ignored) aspect of the World Liter‐ 
ature field, suggesting that the linguistic plur ality that under pins
World Liter ature is central to its poten tial to navigate global
complexity. In this reflec tion on the inter sec tions between multi lin‐ 
gualism and trans la tion, I emphasize the gener ative poten tial of
untrans lat ab ility, as formu lated by Barbara Cassin and mentioned
above, and more partic u larly the role of this concept in identi fying
World Liter ature as a site of trans la tional epistem o lo gies. Trans lin‐ 
gual and cross- cultural creativity, and the forms of reading and
analysis it encour ages, are seen as key to the elab or a tion of poten tial
new forms of know ledge about an inter con nected, multi lin gual world.
I conclude with a reflec tion on the later work of Édouard Glis sant on
trans la tion and rela tion, suggesting that the archipelagic prac tices of
creation and inter pret a tion that he outlines may be seen to exem plify
the trans la tional epistem o lo gies increas ingly asso ci ated with
World Literature.

3

World Liter ature and the func ‐
tion of translation
Susan Bassnett (2019), reflecting on her exper i ence of the World
Liter ature Summer Insti tute at Harvard in 2014, referred to the “abyss
between the study of world liter ature and the study of trans la tion”
(p. 1). This appears to be a some what para dox ical state ment given the
growing aware ness of the indis pens ab ility of trans la tion as a tool in
the global circu la tion that allows much World Liter ature to come into
being, to circu late and then to be read. Trans la tion not only permits
texts to exist and circu late between and across cultural and linguistic
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tradi tions; it also often plays a crucial role in enhan cing their visib‐ 
ility, granting works written in minor it ized languages a life beyond
their cultural origin (Mercero, 2021) and on occa sion elev ating writing
outside its national frame to the status of a ‘classic’ (Bandia et al.,
2024). In short, as Lawrence Venuti (2013) notes, “World liter ature
cannot be concep tu al ized apart from trans la tion” (p. 193). The discon‐ 
nec tion that Bassnett notes is never the less persistent, as is evident,
for example, in the crit ical atten tion paid to a mani festo published in
Le Monde in March 2007 that promotes a specific ally French version
of World Liter ature,  a littérature- monde en  français (Le Bris et al.,
2007). Little of the commentary on this inter ven tion has in fact yet
explored, in any direct way, the complex ques tions of trans la tion
implicit in but never fully addressed by this polem ical text, coordin‐ 
ated by authors Michel Le Bris and Jean Rouaud and signed by forty
other writers from across the French- speaking world. Instead, what
is striking is that much discus sion of this “world- literature in French”
often seems to be locked into a mono lin gual, Gallo centric agenda
largely dictated by the mani festo itself, reflecting (rather than
offering any active solu tion to) the crises evident in French liter ature
as a national liter ature since the closing decades of the twen tieth
century (Marx, 2005; Todorov, 2007). It is important to note that this
linguistic self- referentiality exists despite the fact that one of the
earliest critics of the docu ment, Jean- Pierre Cavaillé (2007), signalled
these very limit a tions from the outset in an article in the French
daily  newspaper Libération, noting that “What is unbear able is that
the world, the wide world, is once again perceived, viewed exclus ively
via the small end of the tele scope of the French language, and from
its undis puted and indis put able centre” (Ce qui est insup port able,
c'est que le monde, le vaste monde, une fois de plus n'est perçu,
aperçu, que par le petit bout de la lorgnette de la seule langue
française et depuis son centre en fait incontesté et incon test able)
(my translation).

I begin with these obser va tions on littérature- monde en français not
as an attempt to single out debates regarding World Liter ature in the
French- language context for their specific mono lin gual bias or as
evid ence of any residual ethno lin guistic nation alism in approaches to
liter ature. Such mono lin gual emphases exist across crit ical tradi tions.
This article seeks instead to contribute further, from this starting
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point in the recent French- language tradi tion, to ongoing debates
about World Liter ature and trans la tion. It aims to extend the current
consid er a tions of the trans la tional dimen sions of genre, linguistic
diversity, textual circu la tion, and literary values (Sun, 2019) in order
to ask more focused ques tions about the func tion of trans la tion,
within and across texts, as a key element of the role played by liter‐ 
ature in creating know ledge about the world. As I suggested above,
the phenomenon of “world- literature in French” has often been
under stood as one that emerged in a specific ally French and Fran co‐ 
phone niche (Forsdick, 2010b, 2010c), taking little account of those
related and competing concepts—such as “World  Literature”,
Weltliteratur or liter atura universal—that have emerged across other
linguistic  traditions. Littérature- monde en  français emerged and
evolved, as a result, as a strangely oxymor onic phenomenon, mono‐ 
lin gually French yet still aspiring towards the more broadly disruptive
transna tional and trans la tional reach that its active hyphen a tion  of
literature and world implies. This is despite the linguistic real ities of
the Fran co sphere, evident not least in France itself, a country that, in
tension with the ethno lin guistic (and often linguaphobic) nation alism
of its repub lican univer salist ideo logy, has always already been char‐ 
ac ter ized by multi lin gualism (Blanchet, 2019). In the light of such an
analysis, the term “French- speaking” world itself becomes a
misnomer, for the French language exists throughout this zone in the
diglossic or poly glossic config ur a tions alluded to above. As such, the
phenomenon of “world- literature in French” illus trates the state of
the contem porary “global languages cape” in which, as Mary Louise
Pratt (2011) has noted, “new forms of linguistic distri bu tion are in
play” (p. 279). Spec u lating on the futures of multi lin gual, trans lin gual,
trans la tional literary forms in which these soci o lin guistic phenomena
are mani fest, Pratt (2011) adds: “This is another reason why even the
experts have no idea what the world will look like linguist ic ally a
hundred years from now. For many of the same reasons, we have no
idea what liter ature will look like either” (p. 279). There is a need to
build on such reflec tions regarding what a purpose fully post- 
monolingual (Yildiz, 2012) World Liter ature increas ingly resembles—
and to ask more partic u larly whether and indeed how the place of
trans la tion in such a desig na tion may move beyond the vehicular to
acquire broader epistem o lo gical implications.
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World Liter ature in a multi lin ‐
gual frame
It has become common place to note that any defin itive concept of
World Liter ature—since Goethe desig nated the phenomenon with the
German  term Weltliteratur in his conver sa tions with his young
disciple Johann Peter Ecker mann in January 1827—has long been
elusive. These gene a lo gies are never the less telling and under line the
distinct ive ness of debates about World Liter ature across different
language tradi tions. It is essen tial to note, for instance, that the
emer gence of Weltliteratur in the context of the German Roman ti cist
move ment was argu ably the first attempt to over throw the Gallo‐ 
centric drive, most notably in Friedrich Schlei er macher’s writ ings on
trans la tion and his critique of the French imper i alist method of trans‐ 
la tion (Schlei er macher, 1992). Since the begin ning of the twenty- first
century, the concept has again attracted close atten tion across a
range of linguistic tradi tions, not least in the context of the glob al iz a‐ 
tion of the novel and of the emer gence of contem porary liter at ures in
post- national and transna tional forms. Within this broader context,
any clear defin i tion of “world- literature in French” itself has been
equally absent, with many dismissing the move ment as little more
than a form of literary marketing, i.e., an example of care fully orches‐ 
trated media hype around the already very visible appear ance of
writing in France and the broader Fran co sphere that is vari ously and
disrupt ively post co lo nial, transna tional, and trans lin gual (Hargreaves
et al., 2010). 1 The 2007 mani festo announ cing the advent of “world- 
literature in French” prom ised much but ulti mately delivered little in
terms of concrete illus tra tion of the literary tend en cies that it
proposed. An announced peri od ical asso ci ated with the move ment
may never have mater i al ized, but the launch in 2014 of two World
Liter ature prizes in France—one for a work written in French, the
other for a text origin ally written in another language but
subsequently made avail able in French trans la tion—indic ated some
sort of acknow ledge ment of ques tions of multi lin gualism and
gestured towards the role of trans la tion in their resol u tion. This
under standing of World Liter ature as either produced in one specific
language or trans lated into that language as a means of circu la tion
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beyond its context of origin reson ates with ques tions central to this
article and raises key ques tions about the func tion of trans la tion:
including (a) does this recog ni tion reflect a new inclus ivity, moving
beyond initially mono lin gual French- language emphases to acknow‐ 
ledge the various trans la tional dimen sions of writing in or across
different language tradi tions, as was the case with an earlier literary
move ment in  France, Pour une littérature  voyageuse, from which
“world- literature in French” emerged (Forsdick, 2010a)? Or (b) does it
instead represent a more retro grade step, perpetu ating that same
binary by embed ding a distinc tion (and, by exten sion, creating an
implicit hier archy) between texts written directly in French and those
trans lated from languages other than French, releg ating trans la tion
again to its more func tional purpose?

In the absence of any defin itive response to these ques tions or active
illus tra tion of their implic a tions beyond the original 2007 mani festo,
it remains unclear whether the “world” in littérature- monde remains,
in this way, funda ment ally frac tured along linguistic lines (implying
the perpetu ation of a Gallo centrism in terms of which trans la tion is a
means of recu per ating and assim il ating other liter at ures into French),
or whether a more purposeful fore grounding of the concept of trans‐ 
la tion might instead open up new possib il ities, previ ously unima gined
(and indeed unin tended) in the initial outlining of any World Liter‐ 
ature in its French- language mani fest a tions. The reflec tions that
follow seek to situate ques tions of initial language choice more
overtly in rela tion to those of trans la tion—with trans la tion seen here
not as a mode of circu la tion of texts between different linguistic
spheres, but instead as a poten tial site not only of literary creativity
but also, by exten sion, of the creation of know ledge in its own right.
Rather than seeing writing as rigidly codi fied vari ously as mono lin‐ 
gual, bilin gual, or multi lin gual, I outline the possib il ities afforded by
actively under standing the world literary text itself as an increas ingly
dynamic and trans lin gual “trans la tion zone”. The term suggested by
Emily Apter (2006) desig nates “sites that are ‘in- translation’, i.e.,
belonging to no single, discrete language or single medium of
commu nic a tion” (p.  6). Apter’s desig na tion is a telling one in the
context of the current reflec tions, for it makes explicit the literary
and linguistic dimen sions of a cognate concept, desig nated by Mary
Louise Pratt (1992) as a “contact zone”, which refers to “an attempt to
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invoke the spatial and temporal co- presence of subjects previ ously
separ ated by geographic and histor ical disjunc tures, and whose
traject ories now inter sect” (p. 7). In the context of World Liter ature,
this emphasis on the geographic and histor ical is comple mented by
atten tion to the linguistic, allowing these contrasting ideas of co- 
presence and disjunc ture to respond to Bassnett’s reser va tions about
World Liter ature and trans la tion with which the article opened, and
to encap su late the ulti mately entangled phenomena of multi lin‐ 
gualism and trans la tion that underpin this article. The read ab ility of
various multi lin gual prac tices and other literary mani fest a tions of
linguistic plur ality is accord ingly linked to a poten tially broader
under standing of trans la tion as one of the emer ging paradigms
under pin ning cultural produc tion—and I would add produc tion of
know ledge about the world through liter ature—in the twenty- 
first century.

World Liter ature and trans la ‐
tional epistemologies
Deploying these concepts allows a much broader reflec tion on the
role of trans la tion in rela tion to World Liter ature than is often the
case. In the process, it high lights the implic a tions of growing obser‐ 
va tions about the overlap or inter sec tion between trans la tion and
glob al ized forms of literary produc tion in the light of crit ical tensions
around concepts such as Anglo centrism (Webb, 2013), epistem i cide
(Price, 2023), and perhaps most strik ingly untrans lat ab ility (Cassin,
2004; Apter, 2013; Harrison, 2014; Xie, 2020). It is important, however,
to develop, and in many ways move beyond, under stand ings of the
various roles—ranging from the instru mental to the heur istic—that
trans la tion is under stood to play in the produc tion, construc tion, and
consump tion of World Liter ature. In the context of this special issue,
I seek in partic ular to explore how these inter pret a tions, while
remaining important, may be supple mented by more epistem o lo gical
under stand ings of the poten tial of trans la tion in this literary space. It
is clear that trans la tion has regu larly been deployed as a defining
element of World Liter ature, notably in the found a tional work of
David Damrosch, who has claimed in numerous contexts that it is
circu la tion among different languages that under pins the ‘gains’ of
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any work that falls into the category, i.e., it is trans la tion that permits
the text to “circulat[e] out into a broader world beyond its linguistic
and cultural point of origin” (Damrosch, 2003, p. 12). Such trans lin gual
and trans la tional displace ments also underpin key elements of
Pascale Casanova’s highly influ en tial thesis in La République mondiale
des  lettres (Casanova, 1999; 2004), according to which cent ri petal
passage through Paris (often, import antly, accom panied by trans la‐ 
tion into French) has func tioned as a form of literary consec ra tion,
not only in the past but also more recently for emer ging national
liter at ures in the specific wake of decol on iz a tion. This article
explores, expands, and ulti mately chal lenges such reflec tions on the
place of trans la tion in the produc tion and consump tion of World
Liter ature. It accepts (as is now broadly accepted) that trans la tion
may form in this context a key trope or lens through which writing
asso ci ated with this category may be iden ti fied and explored, but will
further suggest in what follows that World Liter ature may also itself
prove to be gener ative of a broader trans la tional epistemology.

It is important to reas sert that the concept of World Liter ature—from
its initial coining by Goethe in the form of Weltliteratur, as alluded to
above—has sought to disrupt, through various trans la tional forms of
the circu la tion of texts, the meth od o lo gical nation alism evident in the
study of national liter at ures. The act of trans lating World Liter ature
was, for instance, polit ic ally motiv ated in the German Roman ti cist
move ment, as it developed the non- domesticating method of trans‐ 
lating, as opposed to the French approach to trans la tion as  a
belle  infidèle, with an emphasis on eleg ance of style trumping any
adher ence to the original text (Venuti, 1995, pp. 84–98). However, as I
have suggested in the recent French case, World Liter ature has often
replaced such biases with others, notably those of a limited, mono‐ 
cul tural epistem o logy that risks approaching liter ature alin guist ic ally,
according to a funda ment ally mono lin gual logic. Such an under‐ 
standing fails to acknow ledge the chal lenges of reading, researching,
and more broadly thinking in the actively multi lin gual ways that seem
central to any genu inely worldly World Liter ature, i.e., “in the pres‐ 
ence” (en présence)—to adopt the phrase of Martin ican thinker
Edouard Glis sant, of whom more below—“of all the world’s languages”
(de toutes les langues du monde) (Glis sant, 2020a, p. 23/1996, p. 40).
It also largely ignores the asso ci ated phenomenon that Alison Phipps
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(2013) has called a more general “unmooring” of languages in the
twenty- first century. Phipps refers here to the way in which the
mono lin gual izing tend en cies of histor ic ally cent ral ized states such as
France—tend en cies often shored up by cultural and literary insti tu‐ 
tions such as the Académie française (Estival & Penny cook, 2011)—
have increas ingly been super seded by the contem porary condi tion
known as post- monolingualism (Yildiz, 2012).

The persist ence of mono lin gualism is evident, in partic ular, in much
Anglo phone schol ar ship, but perpetu ated through the Anglo centrism
and even Anglonorm ativity cultiv ated by the global academic
publishing industry (Amano, 2023; Salomone, 2022). It has been rigor‐ 
ously critiqued by scholars such as David Gram ling (2016), and there
is undoubtedly increasing aware ness of the poten tial of a more
inclus ively trans la tional dynamics that under pins the circu la tion of
works of liter ature in a global frame. In a pedago gical setting, building
on now well- established under stand ings of the (in)visib ility of the
trans lator, students studying World Liter ature in one language only
(usually, but not exclus ively, in English) are increas ingly taught to
read trans la tions consciously qua trans la tions (Baer & Woods, 2023),
encour aged to focus accord ingly on chal lenges iden ti fied and then
solu tions proposed by the trans lator as opposed to assuming that
they have some sort of seam less, unme di ated access as readers to the
‘original’ text. Such an approach relates to the increasing aware ness—
popular ized in the provoc ative work of scholars such as Clive Scott
(2012; 2018)—that trans la tion may itself be the highest form of literary
criti cism as it engages with the micro and the macro, i.e., implies an
incom par able intimacy with the text and a famili arity not only with
its poly semy and other linguistic (and indeed multimodal) subtleties,
but also close famili arity with inter tex tual and inter cul‐ 
tural resonances.

10

This emphasis on the epistem o lo gical func tions of trans la‐ 
tion suggests, inextremis, that “a text is known only by translating it
and never by only reading it” (Dickow, 2021, emphasis in original); in
other words, trans la tion is a priv ileged form of reading, but not all
reading is trans la tion. Such reflec tions on the trans la tional dimen‐ 
sions of consump tion and recep tion are comple mented with an
increasing atten tion to the place of trans la tion in produc tion, with
Rebecca Walkowitz (2015) exploring the extent to which World Liter ‐
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ature is inher ently “born trans lated”, i.e., studying how trans la tion
acts as a literary medium in its own right rather than simply as an
element of a text’s subsequent circu la tion and inter pret a tion. Moving
then beyond trans lin gual shifts towards the actively trans la tional and
focusing on English- language liter ature, relat ively recent studies
such as  Walkowitz’s Born  translated (2015) and Fiona  Doloughan’s
English as a liter ature in translation (2016) have begun to suggest that
trans la tion is not secondary to much contem porary liter ature, cannot
be reduced to playing the instru mental or heur istic func tions to
which I have alluded above, but exists instead as an element essen tial
to the produc tion and inter pret a tion of liter ature, linked closely to
the poetics under pin ning its creation. “[T]rans la tion”, writes
Walkowitz (2015), “func tions as a them atic, struc tural, concep tual,
and some times even typo graph ical device. […] [Born trans lated]
works are written for translation, in the hope of being trans lated, but
they are also often written as trans la tions, pretending to take place in
a language other than the one in which they have, in fact, been
composed” (p. 4).

Much of Walkowitz’s analysis here over laps with argu ments around
trans lin gual writing, exploring texts that circu late in multiple
languages so that the distinc tion between original and trans la tion
collapses (Kellman & Lvovich, 2021). As Vijay Kumar (2007) has noted,
“We live in a society where hetero glossia is common place. It’s a
society where, if you seek to represent that society in a single
language, no matter what that language is, you are in some profound
way distorting the reality” (p. 104). In the light of this obser va tion on
the normal iz a tion of multi lin gualism in the contem porary world, the
chal lenge is to reflect on World Liter ature as a mode of trans la tion
both within and across languages, i.e., as both intra-  and inter lin gual.
As Rafael Schögler (2022) notes in his study of the multi lin gual collec‐ 
tion of essays entitled The great regression, “In contrast to rela tion‐ 
ships described with the prefix inter or multi,  the trans prefix tran‐ 
scends binaries. It does not desig nate transfer taking  place between
separate entities, but rather emphas izes intric a cies and trans form a‐ 
tion from within” (p.  29; emphasis in original). World Liter ature
under stood in these terms, as a trans la tion zone, acknow ledges once
more what Bakhtin called (almost a century ago) the “hetero logy” of
the appar ently mono lin gual text. The French, English, Spanish,
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Portuguese, and other world languages often seen as the predom‐ 
inant media of World Liter ature are not only languages varie gated in
their usage, requiring thus for their study approaches that are more
hetero gen eous; they are also means of commu nic a tion that exist in
these persist ently and increas ingly diglossic and poly glossic config‐ 
ur a tions alluded to above, not least in coun tries such as France or
Britain or Australia or the USA, where they are system at ic ally subject
to processes of trans la tion, but also drawn into new linguistic and
cultural phenomena such as creol iz a tion and translan guaging (Rosen‐ 
walt, 2008). Liter ature can, as a result, be seen as an increas ingly
trans la tional form a tion, leading to a progressive provin cial iz a tion of
English, and indeed of French and of other majority languages. Open‐ 
ness to a wider range of languages, or at least to a variety of linguistic
inter con nec tions, is integral to a recon fig ur a tion of the frames in
which liter ature emerges, meaning that a concept of literary
belonging that asso ci ates a single language with a unified geography
(whether national, transna tional or regional) is increas ingly
redundant. Reflecting on eco- translation, Michael Cronin (2017) has
argued that “communities using minority languages have a right to be
heard and trans lated in a glob al ized knowledge-  and policy- making
envir on ment” (p.  2; cited in Schögler, 2022, p.  33), the implic a tion
being, in Schögler’s (2022) terms, that there is a need to promote “a
trans la tional epistem o logy which is not limited to produ cing know‐ 
ledge but sets out to ques tion and reflect upon prevailing condi tions
of transna tional […] knowledge- making epistem o lo gies” (p. 33).

Literary creativity and/as trans ‐
la tional epistemology
World Liter ature, as creative and crit ical prac tice, increas ingly plays a
role in such processes. Studies of contem porary liter ature have
recently responded to these linguistic, cultural, and ideo lo gical
concerns by actively fore grounding ques tions of trans la tion, not only
as a key phenomenon that enables reading inter lin gually across tradi‐ 
tions, but also as a source of resist ance to any mono lin gual or nation‐ 
alist status quo. As part of a related reflec tion on the inherent
creativity of the phenomenon (Lukes, 2023), trans la tion has progress‐ 
ively embedded itself in under stand ings of the actual produc tion of
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the trans lin gual and transna tional literary text, as if it is not only a
mode of circu la tion and crit ical consump tion, but also a process of
world- making in its own right. A recent prolif er a tion of studies on
trans lin gual or exophonic writing—with authors opting to operate in
languages other than their first—has under lined the contem porary
visib ility of the phenomenon in a variety of contexts, whilst excav‐ 
ating its histor ical preced ents and their cross- cultural reach
(Kellman, 2000). Seen as a partic u larly striking example of liter ature
as a trans la tion zone, trans lin gualism serves as agent of the active
disrup tion of linguistic and national bound aries, and of the defi ance
of any attempt to create clear hier archies between them. This is
partic u larly striking in the Anglo sphere, where trans lin gual writing in
English has a dynamic of its own, asso ci ated with what Evelyn Nien- 
Ming Ch’ien (2004) dubs the disruptive “weirding” of language evident
in the work of exophonic Anglo phone authors such as Junot Diaz.
Rachel Gilmour (2020) builds on such an analysis to explore what she
calls “Bad English”, contem porary writing in Britain that is denat ur al‐ 
ized and in the process revital ized by the tangible pres ence of
linguistic differ ence on the page.

Such an under standing of an actively trans la tional literary creativity
echoes the obser va tion of Reine Meylaerts (2013) on the ways in
which multi lin gualism poses both chal lenges and oppor tun ities for
trans la tion studies:

14

Tradi tional defin i tions considered trans la tion, impli citly or expli citly,
as the full trans pos i tion of one source language message by one
target language message for the benefit of a monolingual target
public. […] At the heart of multi lin gualism, we find trans la tion.
Trans la tion is not taking place in between monolingual real ities
but rather withinmultilingual real ities. In multi lin gual cultures
(assuming there are such things as mono lin gual cultures), trans la tion
contrib utes to creating culture, in mutual exchange, resist ance,
inter pen et ra tion. (p. 519; emphasis in original)

Contem porary mani fest a tions of these phenomena within the multi‐ 
lin gual real ities of literary produc tion always, of course, need to be
histor icized in rela tion to a long tradi tion of multi lin gual writing and
the produc tion of trans la tion effects in the creative text. Contem‐ 
porary examples of the literary text as trans la tion zone seem to
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indicate new direc tions: trans la tion is seen as embedded in the text
rather than as a process that links separate texts. In other words,
there is an active shift away from the tradi tional defin i tion of trans la‐ 
tion as the replace ment of one language by another, of one literary
text by another. In terms of identi fying concrete examples of such
prac tices, illus trating a trans la tional poetics that under pins the
epistem o lo gical poten tial of World Liter ature to (re)make the world,
the Carib bean provides strik ingly creative instances, including the
work of the Martin ican poet and trans lator Moncho achi (pseud onym
of André Pierre- Louis). Moncho achi’s writing, in texts such  as
Lémistè, Parti tion noire et bleue, and Fugue vs Fug, published in 2012,
2016 and 2021 respect ively, engages with the linguistic trans la tion
zones in which the writer oper ates by adopting what Kavita Ashana
Singh (2014) dubs “complic ated cura tions between Creoles and stand‐ 
ard ized European languages” (p.  91). Liter ature that emerges from
such a poetics of actively intra tex tual trans la tion depends at the
same time, she continues, on the intro duc tion of trans la tional skills in
the act of reading: “Frequently written between tongues, then, this
linguistic and literary form of creole ness calls on readers to,
consciously or other wise, engage in continuous trans la tion as they
navigate these bilin gual and multi lin gual texts” (Singh, 2014, p.  91),
suggesting that under stand ings of world- making in such texts are as
much about recep tion and inter pret a tion as they are
about production.

Writing by authors such as Moncho achi, himself a trans lator of
Samuel Beckett into Martin ican Creole, is not so much a chal lenge to
the trans lator as a ques tioning of the useful ness or neces sity or even
possib ility of trans la tion itself, as the text achieves a form of expres‐ 
sion that Lise Gauvin (2012), drawing on the work of Édouard Glis sant
(1997) and adapting his concept of  the Tout- Monde (Whole- World),
has dubbed a Tout- langue (Whole- Language). This is not the search
for a universal language, but the devel op ment of a linguistic
conscious ness in which trans la tion and solid arity with wider
networks of multiple languages become apparent, disrupt ively and
unset tlingly so as they create what Gauvin (2023) has recently called a
literary “intran quility”. Paul Bandia (2012) has iden ti fied the more
general implic a tions for French- language poetics of such a shift: the
emer gence in post co lo nial contexts—in the wake of pion eering
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earlier writers such as Ahmadou Kour ouma—of a “hetero lin gual liter‐ 
ature, where several languages or language vari eties are at play,
defying tradi tional mono lin gual trans la tion prin ciples and calling into
ques tion the status of the original versus the trans lated text” (2014,
p. 421). Comple mentary tend en cies are also evident in other contexts,
notably contem porary North African liter ature, in which the novel is
increas ingly under stood as—in Hoda El- Shakry’s (2016) terms— “plur‐ 
al istic, poly phonic and poly semic” (p. 8), devel oping Moroccan author
Abdelkebir Khatibi’s earlier reflec tions in texts such  as La
Mémoire  tatouée and Amour bilangue, published respect ively in 1971
and 1983, on literary bilin gual isms and the status of North African
liter ature in French as a “permanent trans la tion” (El- Shakry, 2016,
p. 13).

These creative and theor et ical inter ven tions fore ground the status of
World Liter ature as a poten tial site of epistemic and cultural differ‐ 
ence, in the under standing of which trans la tion plays priv ileged and
multiple roles. As such, there is a pressing need to move beyond
trans la tion as part of what remains an important broader multi lin gual
meth od o logy that is gaining increasing trac tion in the context of the
decol on iz a tion of know ledge (Phipps, 2019). Specific ally, there is a
need to fore ground an actively trans la tional epistem o logy to respond
in partic ular to the growing emphasis on linguistic sens it ivity in the
construc tion of know ledge, evident notably in Barbara Cassin’s (2004)
philo soph ical inter ven tions around the notion of  the (in)traduisible,
or (un)trans lat able, a notion developed in rela tion to World Liter ature
by Emily Apter (2013) and others. The concept of the (un)trans lat able
is central to the study of World Liter ature itself, not least as readers
and critics grapple with the diver gences and conver gences between
the term and its (not- quite-)equi val ents in other linguistic tradi tions
alluded to earlier  (Weltliteratur, littérature- monde, liter‐ 
atura mundial,…), and as they seek to address different under stand‐ 
ings of trans la tion itself, encoded in the various etymo lo gies of the
words  (traduction, Uber set zung,  …) used to describe the process
across different languages (Guldin, 2022). At the same time, as Dilip
Menon (2022) has recently demon strated  in Chan ging theory:
Thinking from the Global  South, any system atic attempt to develop
crit ical approaches suited to analyzing the global depends not only
on gener ating a concep tual vocab u lary that jolts us out of Anglo ‐
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centrism and broader Euro nor mality, but also on forcing recog ni tion
that the mono lin gual risks being the mono logic. Vocab u laries such as
those proposed by Menon and his collab or ators are under pinned by
epistem o logal sens it iv ities that will neces sarily be multi lin gual. At the
same time, these vocab u laries are freighted via trans la tional
approaches that seek actively to de- create language hege monies,
avoiding in the process the polar izing implic a tions of any bilin gual (or
even multi lin gual) approach, yet also following Tim Ingold and others
in chal len ging the assump tion that trans la tion under mines a concept
of “the world in which people dwell as a continuous and unbounded
land scape, endlessly varied in its features and contours, yet without
seams or breaks” (Ingold, 1993, p. 226). 2

Conclu sion: Trans la tion as
archipelagic practice
I turn in conclu sion to Edouard Glis sant, one of the key thinkers to
artic u late such an approach in an initially Anti llean but then more
global frame. Glis sant’s work has already been cited above. Signatory
of the 2007 mani festo “for a world- literature in French”, Glis sant
never the less openly ques tioned the closed concept  of littérature- 
monde through his notion of  the Tout- Monde. He did this in part by
chal len ging the mono lin gualism inherent in the “en français” by
which that body of writing was oxymor on ic ally defined, in part by
linking his own reflec tions on writing “in the pres ence of all the
world’s languages” (en présence de toutes les langues du monde”) to a
coherent state ment of trans la tional epistem o logy (Glis sant, 2020a,
p. 23/1996, p. 40). This state ment is artic u lated throughout his work,
as both literary prac ti tioner and global thinker, notably around the
concept of what he called la Relation (Glis sant, 1990), a reflec tion on
the forms of global co- existence, inter de pend ency and co- 
constitutiveness that trans form borders (including linguistic ones)
from being imper meable to becoming points of entan gle ment and
passage. This approach also reson ates with his engage ment with
language in the context of the Tout- Monde, according to which multi‐ 
lin gualism is not a quant it ative accu mu la tion of languages but a qual‐ 
it ative reflec tion on their rela tion ality (Gauvin, 1999, p.  282; Sofo,
2022, p. 79). In one of his final essays, La Cohée du Lamentin, Glis sant
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fore grounds trans la tion not as a secondary activity but as a literary
genre in its own right and no longer a tool in the service of other
literary genres: “It is not only an inven tion limited to marvel lous equi‐ 
val ences between two language systems; it also creates new
categories and concepts, it shakes up exis iting orders” (Elle n’est pas
seule ment une inven tion limitée à des équivalences merveil leuses
entre deux systèmes de langage, elle crée aussi des catégories et des
concepts inédits, elle bouscule des ordres établis) (Glis sant, 2005,
p.  143, my trans la tion; see also Britton, 2008a). Trans la tion is seen
here as “put[ting] languages and cultures into circu la tion in new
inter locutory contexts, joining them and their histor ical tradi tions in
new and dynamic ways” (Bermann, 2014a, p. 80). Although for a long
time largely invis ible in the liter ature on trans la tion theory, Glis sant
in fact produced across his career a substan tial body of thought on
language and trans la tion. At the same time, as part of an emer ging
canon of World Liter ature, his own writing has itself under gone a
process of trans la tion that has ensured its impact on post co lo nial
thought more broadly. 3

In La Cohée du Lamentin, Glis sant links trans la tion to the notion  of
Relation, which is central to much of his work, suggesting that trans‐ 
la tion may in fact be seen as a form of multire la tion, a way of making
sense of the world. Trans la tion links all parts of the world without
relying in the process on any move towards universal equi val ence
that ulti mately erases or absorbs polit ical, cultural, and histor ical
specificities. Celia Britton (2008b) sees trans la tion in Glis sant as “the
inven tion of a  new langage that bridges  two langues” (p.  78), i.e., it
func tions as a form of creativity that creates links between cultures
in a process that activ ates distinctive linguistic and cultural systems
while trans forming that linkage into a new form of rela tion that is
purpose fully trans la tional. Trans la tion thus attains a key epistem o lo‐ 
gical func tion in Glis sant’s notion of a new archipelagic thought, in
which opacity oper ates in a similar way to untrans lat ab ility, avoiding
any rigid polar iz a tion of closed systems of thought and remaining
“non- systematic, changeful, open to the unex pected” (Bermann
2014b, p. 4). Such an approach is evident also in attempts to render
Glis sant’s own work into multiple languages, where concepts lend
them selves to an “archipelagic reading” (Sofo, 2020, p.  1) via which
processes of delib er ative, thick, pris matic trans la tion allow the reader
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to grapple product ively with the opacity of Glis sant’s work, which
“can only be read in Rela tion to its trans la tions, in this multi lin guistic
‘rhizome’ created by the fruits of the linguistic and literary hybrid iz a‐ 
tion that it has itself produced” (Sofo, 2020, p.  11). In  his Traité
du  Tout- Monde, Glis sant elab or ates a trans la tional epistem o logy via
descrip tion of an “art de la fugue”:

La traduc tion est comme un art de la fugue, c’est‐à‐dire, si
belle ment, un renonce ment qui accom plit. Il y a renonce ment quand
le poème, tran scrit dans une autre langue, a laissé échapper une si
grande part de son rythme, de ses struc tures secrètes, de ses
asson ances, de ces hasards qui sont l’acci dent et la perman ence de
l’écriture. Il faut consentir à cet échappement, et ce renonce ment est
la part de soi qu’en toute poétique on aban donne à l’autre. L’art de
traduire nous apprend la pensée de l’esquive, la pratique de la trace
qui, contre les pensées de système, nous indique l’incer tain, le
menacé, lesquels conver gent et nous renfor cent. Oui, la traduc tion,
art de l’approche et de l’effleur e ment, est une fréquentation de la
trace. Contre l’absolue limit a tion des concepts de l’‘Être’, l’art de
traduire ramasse l’‘étant’. Tracer dans les langues, c’est ramasser
l’imprévisible du monde. Traduire ne revient pas à réduire à une
trans par ence, ni bien entendu à conjoindre deux systèmes de
trans par ence. Dès lors, cette autre propos i tion, que l’usage de la
traduc tion nous suggère : d’opposer à la trans par ence des modèles
l’opacité ouverte des exist ences non réductibles. (Glis sant, 1997,
pp. 28–29)

Trans la tion is like an art of flight, in other words, so eloquently, a
renun ci ation that accom plishes. Renun ci ation when the poem,
tran scribed into another language, has given up the greater part of
its rhythm, its secret struc tures, its asson ances, these acci dents that
are the chance and the perman ence of writing. We must accept
these losses, and this renun ci ation is the part of oneself that in any
poetics we give up to the other. The art of trans la tion teaches us the
thinking of evasion, the prac tice of the trace, which, as against
system atic thought, points the way to the uncer tain, the threatened,
which come together and strengthen us. Yes, trans la tion, art of the
approach and the light touch, is a way of frequenting the trace.
Against the abso lute limit a tion of the concepts of ‘Being’, the art of
trans la tion brings together the ‘being’. To trace in languages is to
gather together the unpre dict able in the world. Trans la tion does not
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NOTES

1  While this article focuses primarily on current debates in a French- 
language context, the argu ment I outline here might be developed beyond
the imme diate French context in two ways: first, by situ ating this discus sion
within a broader histor ical over view of French trans la tion meth od o logy
(consid ering, for instance, early modern debates in the work of Nicolas
Perrot d’Ablan court and others about adapt a tion rather than trans la tion);
and secondly, by reflecting on parallel devel op ments in an Anglo- American
setting, where World Liter ature—as was made clear in the opening para‐ 
graphs of this article—acts as the direct heir of Compar ative Liter ature, with
World Liter ature now taught widely as a course across Anglo- American
univer sities and colleges.

2  On Ingold and trans la tion, see Harding (2021).

3  This is a process we seek to continue through the Glis sant Trans la tion
Project, of which I am co- director. See https://www.liverpooluniversitypres
s.co.uk/topic/book- series/the- glissant-translation-project.
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English
Trans la tion has regu larly been deployed as a defining aspect of World Liter‐ 
ature. This is notably the case in the work of David Damrosch, who claims in
a number of studies that it is circu la tion between contexts in different
languages that under pins the ‘gains’ of any work falling into the category.
This article explores, expands, and ulti mately chal lenges such read ings by
focusing, in addi tion, on the produc tion and consump tion of World Liter‐ 
ature, suggesting not only that trans la tion may form, in such contexts and
in the light of such under stand ings, a key trope or lens through which
writing asso ci ated with this category may be iden ti fied and explored, but
also that World Liter ature, conceived in such circu latory and rela tional
terms, poten tially allows us to analyze the pres ence and func tion of a trans‐ 
la tional epistem o logy in this body of writing. As such, the argu ment seeks to
move beyond trans la tion as meth od o logy to propose the pres ence of a set
of trans la tional epistem o lo gies, contrib uting thus to the growing emphasis
on linguistic sens it ivity and global rela tion ality in the construc tion of know‐ 
ledge, as illu min ated notably by Barbara Cassin’s philo soph ical inter ven tions
around the notion of  the (in)traduisible and Edouard Glis sant’s reflec tions
on trans la tion in the Tout- Monde.
A synopsis of this article can be found here (https://dx.doi.org/10.35562/encounter
s-in-translation.475).

Français
La traduc tion a régu liè re ment été iden ti fiée comme un aspect déter mi nant
de la littérature- monde. C’est notam ment le cas dans les écrits de David
Damrosch, qui affirme dans plusieurs études que c’est la circu la tion entre
contextes dans des langues diffé rentes qui sous- tend les « gains » de toute
œuvre rele vant de cette caté gorie. Cet article explore, puis fait évoluer et
fina le ment remet en ques tion ces lectures en se concen trant égale ment sur
la produc tion et la consom ma tion de la littérature- monde. Il suggère non
seule ment que la traduc tion peut consti tuer, dans de tels contextes et à la
lumière de telles expli ca tions, un trope essen tiel ou une lentille à travers
laquelle on peut iden ti fier et explorer l’écri ture asso ciée à cette caté gorie,
mais aussi que la littérature- monde, conçue en termes circu la toires et rela‐ 
tion nels, nous permet d’analyser l’exis tence et la fonc tion d’une épis té mo‐ 
logie traduc tion nelle. De cette façon, il cherche à aller au- delà de la traduc‐ 
tion comme métho do logie pour proposer une épis té mo logie traduc tion‐ 
nelle, ce qui contribue à mettre l’accent davan tage sur le rôle de la sensi bi‐ 
lité linguis tique et la rela tion na lité globale dans la forma tion des savoirs,
évidents notam ment dans les inter ven tions philo so phiques de Barbara
Cassin (2004) autour de la notion de l’(in)tradui sible et les réflexions
d’Édouard Glis sant sur la traduc tion dans le Tout- Monde.
Un synopsis de cet article se trouve ici (https://dx.doi.org/10.35562/encounters-in-t
ranslation.494).

العربیة
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لطالما أدَّت الترجمة دورًا محوریا في فهمنا للأدب العالمي، وتبرز هذه الفكرة في كتابات دیفید دامروش الذي
ز مكانته ویضفي علیه طابع یرى في عدد من دراساته أنَّ تداول عمل أدبي بین سیاقات متعددة في لغات مختلفة یعزِّ
ل فیها وتتحدَّاها أخیرًا من خلال التركیز على ا هذه المقالة فتأتي لتستكشف مثل تلك القراءات وتُفصِّ العالمیَّة. أمَّ
إنتاج الأدب العالمي واستهلاكه؛ إذ أنَّ الترجمة -بالمفهوم هذا وفي سیاقات كهذه- لیست مجرد أداة أو عدسة یمكن
من خلالها التعرف على الكتابات المرتبطة بالأدب العالمي ودراستها، بل أیضًا تشیر إلى أن الأدب العالمي -عند
تصوره بهذه الطریقة التداولیة والعلائقیة- یسمح لنا برؤیة إبستمولوجیا ترجمیة تؤدي دورًا في هذا النوع من
الكتابات. لذا یسعى هذا الطرح لتجاوز اعتبار الترجمة مجرد منهجیة ویقترح وجود مجموعة من الإبستمولوجیات
الترجمیة، مسهمًا بذلك في التأكید المتزاید على الحساسیة اللغویة والعلائقیة العالمیة في بناء المعرفة، ومن أبرز
القائلین بهذه الفكرة هما باربرا كاسین في كتاباتها الفلسفیة عن مفهوم "traduisible(in)" ("عدم قابلیة
الترجمة") وإدوار غلیسون في نظرته للترجمة في "Tout-Monde" ("العالم الشامل").
https://dx.doi.org/10.35562/encounters-in-tra) بإمكانكم الاطلاع على ملخص المقالات عبر هذا الرابط

.(nslation.570

Español
La traduc ción se ha utili zado regu lar mente como un aspecto que define la
Lite ra tura Mundial. Este es el caso, en parti cular, de la obra de David
Damrosch, quien afirma en una serie de estu dios que es la circu la ción entre
contextos en dife rentes lenguas lo que sustenta las “ganan cias” de cual quier
obra incluida en la cate goría. Este artículo explora, amplía y, en última
instancia, pone en tela de juicio tales lecturas centrán dose, además, en la
produc ción y el consumo de la lite ra tura universal, sugi riendo no sólo que la
traduc ción puede cons ti tuir, en estos contextos y a la luz de dichas inter‐ 
pre ta ciones, un tropo o lente clave a través del cual se puede iden ti ficar y
explorar la escri tura asociada a esta cate goría, sino también que la Lite ra‐ 
tura Mundial, conce bida en términos circu la to rios y rela cio nales, nos
permite poten cial mente analizar la presencia y la función de una epis te mo‐ 
logía tras la cional en este cuerpo de escri tura. Como tal, el argu mento trata
de ir más allá de la traduc ción como meto do logía para proponer la
presencia de un conjunto de epis te mo lo gías tras la cio nales, contri bu yendo
así al creciente énfasis en la sensi bi lidad lingüística y la rela cio na lidad global
en la cons truc ción del cono ci miento, tal y como iluminan nota ble mente las
inter ven ciones filo só ficas de Barbara Cassin en torno a la noción de  lo
(in)traduisible y las refle xiones de Edouard Glis sant sobre la traduc ción en
Tout- Monde.
Aquí (https://dx.doi.org/10.35562/encounters-in-translation.562) se puede acceder a
una sinopsis de este artículo.

Magyar
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A fordí tást gyakran alkal mazzák a világ iro dalom megha tá rozó aspek tu sa‐ 
ként. Így tesz munkás sá gában például David Damrosch is, aki számos tanul‐ 
mányban állítja, hogy a külön féle nyelvű kontex tusok közti csere for galom
az, amely alátá masztja a világ iro dalom kate gó ri á jába tartozó bármely mű
’nyere sé geit’. Jelen tanul mány feltér ké pezi, kitá gítja és végső soron megkér‐ 
dő je lezi az effajta olva sa tokat azzal, hogy a világ iro dalom terme lé sére és
fogyasz tá sára is figyelmet fordít. Egyrészt azt állítom, hogy effajta kontex tu‐ 
sokban és értel me zések fényében a fordítás olyan kulcs fo galom vagy lencse,
amelyen keresztül a világ iro dalom kate gó ri á jához sorol ható írások beazo no‐ 
sít hatók és tanul má nyoz hatók; másrészt arra is rámu tatok, hogy egy körfor‐ 
gás ként és viszony rend szer ként elgon dolt világ iro dalom poten ci á lisan lehe‐ 
tővé teheti egy fordí tási episz te mo lógia jelen lé tének és funk ci ó jának elem‐ 
zését ebben a korpuszban. Ekként jelen írás a fordí tást mint módszer tant
kívánja megha ladni, hogy helyette fordí tási episz te mo ló giák jelen létét java‐ 
solja, tovább fokozva a nyelvi érzé keny ségre és a globális relaci o na li tásra
tett növekvő hang súlyt a tudás ter me lésben, amit Barbara Cassin  a(z)
(in)traduisible [lefor dít ható/lefor dít ha tatlan] fogalma köré font filo zó fiai
inter ven ciói, vala mint Édouard Glis sant fordí tással kapcso latos gondo latai a
Tout- Monde-ban is érzék le tesen megvilágítanak.
A tanul mány összefoglalója itt  (https://dx.doi.org/10.35562/encounters-in-translation.
564)olvasható

Omset jing har ofte vorte sett på som ei defi ne rande side ved verds lit te ra‐ 
turen. Dette gjeld særskilt for arbeidet til David Damrosch. I ei rekkje
studiar hevdar han at det er veks linga mellom saman hangar i ulike språk
som utgjer tilskotet til alt arbeid som fell inn under kate go rien. I denne
artik kelen utforskar, utvidar og, til slutt, utfordrar eg slike lesingar ved også
å setje søkjelys på tilver kinga og forbruket av verds lit te ratur. Eg fore slår
ikkje berre at omset jing, i slike rammer og i ljos av slike forstå ingar, kan vera
ein nykkelt rope og ei - linse som verds lit terær skri ving kan gjen kjen nast og
verta utforska gjennom. Eg gjer òg fram legg om at verds lit te ratur, som er
oppstått så sirku lært og rela sjo nelt, tillet oss å greia ut nærværet og verk‐ 
naden av ei omset jingse piste mo logi. På den måten freistar argu mentet å gå
vidare frå omset jing som meto do logi, for heller å foreslå ein omset jingse‐ 
piste mo logi. Såleis vil eg medverka til ei aukande vekt leg ging av språkleg
varleik i kunn skaps kon struk sjon, slik det kjem til syne i dei filo so fiske inter‐ 
ven sjo nane til Barbara Cassin rundt ideen  om (in)traduisible og Edouard
Glis sant sine tankar om omset jing i Tout- Monde.
Eit oversyn av denne artik kelen finn du her (https://dx.doi.org/10.35562/encounter
s-in-translation.567).

Türkçe
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Çeviri sıklıkla dünya edebi ya tının tanım la yıcı bir unsuru olarak ele alın mak‐ 
tadır. Bu görüş, özel likle David Damrosch’un çalış ma la rında öne çıkmak tadır.
Damrosch, birçok çalış ma sında söz konusu kate go riye ait eser lerin elde
ettiği ‘kaza nım ların’ teme linde farklı dillerin bağlam ları arasın daki dola şımın
yattı ğını iddia etmek tedir. Bu makale, dünya edebi ya tının üretim ve tüke ti‐ 
mine de odak la narak bu tür okuma ları araş tır makta, geniş let mekte ve son
olarak sorgu la mak tadır. Ayrıca yalnızca çevi rinin bu tür bağlam larda ve anla‐ 
yışlar ışığında söz konusu kate go riyle iliş ki len di rilen yazı ların belir lenip
araş tı rı la bi le ceği kilit bir mecaz veya mercek işlevi göre bi le ce ğini değil, aynı
zamanda böylesi dola şımsal ve iliş kisel koşul larda tasar lanmış olan dünya
edebi ya tının, potan siyel olarak bu yazı bütü nünde bir çeviri epis te mo lo ji‐ 
sinin varlı ğını ve işle vini ince le me mizi sağla ya ca ğını da öne sürmek tedir. Bu
kapsamda, söz konusu argüman meto do loji olarak çevi rinin ötesine geçerek
özel likle Barbara  Cassin’in (in)traduisible kavramı çerçe ve sin deki felsefi
müda ha le leri ve Edouard  Glissant’ın Tout- Monde’da ortaya koyduğu çeviri
hakkın daki düşün ce le rinden hare ketle, bilginin inşa sında dilsel duyar lılık ve
küresel iliş ki sel liğe yönelik giderek artan öneme katkıda bulunan birtakım
çeviri epis te mo lo ji le rinin var oldu ğunu ortaya koymayı amaçlamaktadır.
Bu maka lenin geniş le tilmiş özetine buradan (https://dx.doi.org/10.35562/encounter
s-in-translation.565) ulaşabilirsiniz.

中文
翻译经常被用作 “世界文学 ”的一个核心特征。戴维 ·达姆罗施（David
Damrosch）的著作就是一个典型的例子，他在多项研究中声称，不同语言语境
之间的流通支撑起任何属于这一类别的作品获得的“收益”。本文通过关注“世界文
学”的创作和消费，探索、扩展并最终挑战了此类解读，文章不仅表明在这样的背
景和理解下，翻译可能形成一个关键的桥段或视角，通过它可以识别和探索与这
一类别相关的写作，而且，以这种流通和关系术语构想的“世界文学”可能使我们
能够分析翻译认识论在这一写作中的存在和功能。因此，该论点试图超越翻译作
为方法论，它提出一套翻译认识论的存在，从而促进在知识构建中越来越强调的
语言敏感性（linguistic sensitivity）和全球关联性（global relationality），正
如芭芭拉·卡辛 （Barbara Cassin） 对 “（不可）翻译”[（in）traduisible]概念的
哲学干预和爱德华·格里桑 （Edouard Glissant）在Tout-Monde概念中对翻译的
反思所阐明的那样。
本文的 (https://dx.doi.org/10.35562/encounters-in-translation.569)概  (https://dx.doi.org/1
0.35562/encounters-in-translation.569)要可以在 (https://dx.doi.org/10.35562/encounters-i
n-translation.569)这 (https://dx.doi.org/10.35562/encounters-in-translation.569)里 (https://
dx.doi.org/10.35562/encounters-in-translation.569)查阅 (https://dx.doi.org/10.35562/encou
nters-in-translation.569)
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