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TEXT

Introduction
The Chotanagpur plateau, situ ated in the east of the Indian penin sula,
lies between the fertile Indo- Gangetic plain in the north and east and
the Maha nadi River in the south with the Damodar River Valley, the
largest repos itory for coal in India, running across its center. Besides
being the largest producer of coal in the country, the plateau harbors
some of the richest iron- ore belts in the world, the largest deposits of
copper and uranium in India, and mammoth reserves of mica,
lime stone, bauxite, and manganese. However, the mineral wealth of
Chotanagpur is in stark contrast to the material poverty of its
Indi genous people called the Adivasi (liter ally “original inhab it ants”),
consti tuting 85 to 90% of the total popu la tion of the region, who
suffer from the large- scale exploit a tion of natural resources,
gargan tuan mining projects, and commer cial deforestation. 1 Yet, the
ecocide of Chotanagpur and the consequent displace ment and
dispos ses sion of the Adivasi have system at ic ally been ignored by
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main stream Indian media. In Manu fac turing Consent: The Polit ical
Economy of the Mass Media (1994), Edward S. Herman and Noam
Chomsky’s propa ganda model iden ti fies the economic role of large
corporate advert isers on tele vi sion who “will rarely sponsor programs
that engage in serious criti cisms of corporate activ ities, such as the
problem of envir on mental degradation.” 2 Thus, as multi- million-
dollar mining projects ravage the ecosys tems that support millions of
Indi genous people, this slow- burn tragedy hardly ever trans lates to a
breaking news story.

Rob Nixon coined the term “slow viol ence” for such attri tional
calam ities “that occu[r] gradu ally and out of sight.” 3 They are “neither
spec tac ular nor instant an eous, but rather incre mental and accretive,
its calam itous reper cus sions playing out across a range of
temporal scales.” 4 Nixon argues that the relative amnesia for slow
viol ence stems from the nature of its casu al ties which become “light- 
weight, dispos able casualties.” 5 The margin al iz a tion of the
envir on ment ally dispos sessed does not limit itself to mass media.
Scholars like Amitayu Chakraborty, Debasree De, Rashmi Varma,
Prathama Banerjee, and Anshul Avijit, among others, ques tion the
misrep res ent a tion of the Adivasi in Indian cinema and Indian English
liter ature, largely produced by urban intellectuals. 6 Under standing
the repres ent a tional chal lenges of narrating viol ence that remains
unseen, Nixon high lights the role of the writer- activist who may,
through their writing, offer us “a different kind of witnessing: of
sights unseen.” 7 Hansda Sowvendra Shekhar’s novel The Myster ious
Ailment of Rupi Baskey (2013) and his collec tion of short stories The
Adivasi Will Not Dance (2017) offer such a defa mil i ar ized perspective
on post- colonial India’s devel op ment, where readers witness the slow
viol ence, inflicted over gener a tions, on the land and the centuries- old
inhab it ants of Chotanagpur. This paper crit ic ally analyzes the
narrative strategies that Hansda employs in his fiction to represent
the Adivasi’s imper cept ible envir on mental vulnerability.

2

“Human izing” the Adivasi and
Somatic Landscapes
Born in the Santhal 8 community, 9 the largest Indi genous tribe of
Jharkhand (i.e. the Indian state where the bulk of the Chotanagpur
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plateau is situ ated), Hansda 10 had an English- medium educa tion and
grew up to be a medical officer. He has become a “highly motiv ated
trans lator” of the envir on mental struggles of his community from
which he has recently emerged but with which he remains bonded
through memory. 11 His fictional works expose insti tu tion al ized
silences that enshroud the Adivasi in obli vion. Indeed, his short story,
“The Adivasi Will Not Dance,” begins with the state police using brute
force to muffle the cries of the Santhal narrator, Mangal Murmu:
“They pinned me to the ground. They did not let me speak, they did
not let me protest, they did not even let me raise my head.” 12

Speaking in the context of the United States, Edward Herman and
Noam Chomsky found US mass media’s defin i tions of worth meeting
the expect a tions of a propa ganda model where “worthy victims” may
elicit a propa ganda outburst by the mass media while victims deemed
“unworthy” will not generate sustained coverage. 13 Such differ en tial
treat ment of tragedy tran scends the United States to become
char ac ter istic of the propa ganda model of Indian mass media. The
Indian bour geoisie never hear of the oppressed as the media
tire lessly promotes the dominant discourse of
neolib eral development.

In the short story “The Adivasi Will Not Dance,” as the whole Santhal
popu la tion of Godda gets force fully displaced to make way for a
thermal power plant, Mangal Murmu narrates that “the papers
carried glowing reports, along with pictures, of the roads which were
being repaired or rebuilt in Ranchi and Dumka.” 14 In this context of a
collus ively manu fac tured unseeing, Nixon demon strates how
imagin ative writing “can help make the unap parent appear, making it
access ible and tangible by human izing drawn- out threats
inac cess ible to the imme diate senses.” 15 Indi genous communities
have been dehu man ized in popular imagin a tion into being “the
global residuum” 16 of neolib eral urban devel op ment. In India, the
dehu man iz a tion of the Adivasi is rooted in a post co lo nial rein for cing
of colo nial stereo types of Indi genous prim it ivism. Dominant literary,
anthro po lo gical, soci olo gical, and polit ical discourses have
constructed the Adivasi as an exotic Other. Abin Chakraborty draws
atten tion to the liter ature produced by urban intel lec tuals where the
Adivasi largely operate as “objects of urban elite male lust.” 17

Debasree De iden ti fies Bhan mati, one of the female char ac ters in
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Bibhut ib hushan Bandyopadhyay’s Aranyak, as emblem atic of the
main stream literary repres ent a tion of “a tribal woman replete with an
unbound sexu ality and passion.” 18 Against such dehu man izing
discourses, Hansda’s fiction releases the Adivasi’s trauma as an
affective force that urges the readers into an ethical confront a tion
with the Other.

In his analysis of Hansda’s first novel, The Myster ious Ailment of
Rupi Baskey, Amitayu Chakraborty argues that, running counter to
stereo types of pre- modern egal it ari anism, Hansda sheds light on the
rigid and discrim in atory clan hier archy and the oppres sion of women
in the Santhal community of fictional Kadam dihi. Debunking myths of
forest people delib er ately prac ti cing a life style of isol a tion, Hansda
places his Santhal char ac ters amidst continuous inter ac tion with
other communities like the low- caste Hindus or Dalits, namely the
Kunkals and Kamars. 19 Hansda’s art of char ac ter iz a tion in his
collec tion of short stories The Adivasi Will Not Dance liber ates
Indi genous people from mono lithic molds. Santhal men like Mangal
Murmu in the title story are not mute dancers but protestors with
agency. Mangal argues before the Pres ident of India: “We will sing
and dance before you but you tell us, do we have a reason to
be happy?” 20 The Santhal sex- worker Sona in the story “Merely
a Whore” defies a culture of sexual objec ti fic a tion with the ques tion:
“Why don’t you kiss me on the lips?” 21 Panmuni Soren has dietary
concerns when she shifts with her husband to the West Indian state
of Gujarat where the majority follows a veget arian diet: “‘What are we
going to eat there?’ she wondered aloud. ‘They don’t eat jill- haku 22 in
Gujarat, do they?’” 23 In Hansda’s fiction, the Adivasi become
recog nized as humans, embodied with the fears and desires that
char ac terize the resid ents of high- rise build ings in urban India.

5

Hansda brings the plight of the envir on ment ally dispos sessed into
focus through a narrative strategy that this paper iden ti fies as
“somatic land scapes.” Somatic land scapes give figur ative shape to the
form less threat of ecocides as the body of the Adivasi trans mutes into
a geograph ical space on which Hansda maps the ecolo gical
degrad a tion of Chotanagpur. The inex tric ab ility of body and space is
not simply poetic and alleg or ical in his fiction but visceral, rooted in
Adivasi myth and tradi tion. Mathew Areep ara mpil elab or ates on this
intimate bond between the Indi genous body and land:
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The Indi genous people have a special rela tion ship with their land. To
them land is not simply a factor of produc tion as it is for other
people, but a source of spir itu ality as well. […] [F]or the Indi genous
people land and blood are homo logous. Their society, culture,
reli gion, iden tity and their very exist ence are intim ately linked to the
land they hold. To separate the Indi genous people from their land is
tantamount to tearing them apart from their life- giving source. 24

It is important to note that The Myster ious Ailment of Rupi Baskey
opens with a picture of Rupi “squat ting in the middle of a rice paddy,
shin- deep in slush,” 25 birthing her eldest son. Her body appears as an
inerad ic able topo graph ical feature. As Indi genous body- maps in
Hansda’s fiction narrate stories of ecolo gical trauma, an affective
encounter with these somatic scars urges readers to witness the
geographies of slow violence.

7

Residue of Development
In “The Adivasi Will Not Dance,” Mangal Murmu describes the
inaug ur a tion cere mony of a thermal power plant as char ac ter ized by
a compla cent denial of the plight of thou sands of Indi genous people
displaced by its construction:

8

All very happy with the progress, the devel op ment. The Santhal
Pargana would now fly to the moon. The Santhal Pargana would now
turn into Dilli 26 and Bombay. The busi nessman was grin ning widely.
Patri otic songs in Hindi were playing from loud speakers placed at all
corners of the field. “Bharat mahaan” 27 someone was shouting from
the stage, trying to rouse the audi ence, his voice ampli fied by
numerous loudspeakers. 28

The rela tion between the construc tion of a power plant and the
patri otic chant of “Bharat Mahaan” reminds me of Nixon’s theory
which asso ci ates ambi tious, haphazard devel op ment in the global
South with post co lo nial rivalry, “whatever our old colo nial masters
can do, we can do as well.” 29 Coal mining was a crucial enter prise for
bolstering nation alist pride. The post co lo nial Indian state has equated
coal with “national devel op ment, energy security and hence
stra tegic sovereignty.” 30 However, this infra struc tural devel op ment
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that grows on the backs and the lands of Indi genous people
categor ic ally ousts them from its bene fits. Hansda defa mil i ar izes the
chant of national progress from the perspective of the subal tern as
the narrator demands: “What mahaan? I wondered. Which great
nation displaces thou sands of its people from their homes and
live li hoods to produce elec tri city for cities and factories?” 31

Arundhati Roy also ques tions the injustice of making the poorest
communities pay for infra struc tural bene fits they never enjoy: “The
ethnic ‘other ness’ of their victims takes some of the pres sure off the
Nation Builders. It’s like having an expense account. Someone else
pays the bills. People from another country. Another world. India’s
poorest people are subsid ising the life styles of her richest.” 32 In
Hansda’s fiction, the Adivasi pay a somatic price as the ecosystem
that sustains them under goes a slow death. While the diseased bodies
of Indi genous people mirror the toxic land scape, the sexu ally
exploited bodies of Indi genous women reflect the ravaged plateau,
exploited for its mineral riches. The dispens able body of the Adivasi,
turned life less under speeding trucks, resembles the delicate
biod iversity of Chotanagpur, doomed to be crushed under the
speeding wheels of progress.

In “The Adivasi Will Not Dance,” Mangal Murmu repres ents the
choking residue of national devel op ment as he complains: “What do
we Santhals get in return? Tatters to wear. Barely enough food. Such
diseases that we can’t breathe prop erly, we cough blood and forever
remain bare bones.” 33 The impov er ished Adivasi use their “nails,
fingers, hands, and whatever tools [they] can manage” 34 to steal and
sell coal. The physiolo gical deteri or a tion of the Adivasi and the
topo graph ical degrad a tion of the plateau become indis tin guish able in
Mangal’s descrip tion of the coal that, on the one hand, is irre vers ibly
damaging the land scape and, on the other hand, is “gobbling us up bit
by bit.” 35 The blackened earth mirrors the somatic land scape of the
Santhal community:

10

There is black ness – deep, indelible – all along the Koyla 36 Road. The
trees and shrubs in our village bear black leaves. Our ochre earth has
become black. The stones, the rocks, the sand, all black. The tiles on
the roofs of our huts have lost their fire- burnt red. The vines and
flowers and peacocks we Santhals draw on the outer walls of our
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houses are black. Our chil dren – dark- skinned as they are – are
forever covered with fine black dust. 37

The tears of the crying Santhal chil dren flow like the coal- ridden
Damodar River “cutting across a drought- stricken land.” 38 In The
Myster ious Ailment of Rupi Baskey, Rupi, once the strongest woman of
the Kadam dihi village, sinks into an inex plic able illness like “a bar
of soap” 39 in the indus trial town of Nitra under the charms of
Gurubari’s witch craft. Rupi’s illness becomes an extended meta phor
for the once flour ishing land and cultures of the Adivasi, now
corroded under heavy indus tri al iz a tion. Like Gurubari who sucks
Rupi’s life out like the poisonous alakjari vine, leaving her to lie ailing
in a cot in the back yard, Satyen K. Bordoloi argues that the city- 
settlers give the Indi genous people an illness that reduces their life to
incom pre hens ible ruin, releg ating them to the back yard of
human consciousness. 40 Much like urban India that basks in the glow
of uneven devel op ment, Gurubari, the witch flour ishes as Rupi
wastes away. 41

11

Gender- Based Viol ence, Subal ‐
tern Studies, and
Extractive Capitalism
Adivasi women as the gendered subal tern pay a grimmer somatic
price for urban devel op ment. The asso ci ation “Women Against Sexual
Viol ence and State Repres sion” (WSS) reports that the system atic
sexual viol ence against Adivasi women aims to batter the Indi genous
people “into submis sion to corporate- led industrialization.” 42 In the
story “Merely a Whore,” Hansda juxta poses the sexual exploit a tion of
Adivasi women with the exploit a tion of the mineral riches of
Chotanagpur. The trans ition of Lakkhipur to a coal- mining town
paral lels the trans form a tion of the colony of displaced outcasts into a
red- light district: “Mud houses fell, concrete ones mush roomed.
Roads, police outposts, a railway station, a bus depot, shops, market,
a slum and the busiest red- light area in the whole of the
mining zone.” 43 While men “shirt less, sweaty, black with coal- dust” 44

dig like auto matons for coal under ground, “women, too, eat out of
their sweat and labor. Only, it is mixed with the semen and the sweat
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of men.” 45 The story climaxes when the prot ag onist sex worker of the
story, Sona, asks her regular diku 46 client, Nirmal, to kiss her on the
lips during sexual inter course. Nirmal, enraged at the impunity of the
sex worker, rapes her to show Sona her place. He says: “Kiss? I don’t
kiss a rendi 47 on the lips.” 48 Nirmal repres ents the material greed of
extractive capit alism, a symbol for the corporate indus tri al ists who
exploit Chotanagpur for its mineral riches but never invest in its
sustain able development.

Simil arly, as the twenty- year-old Talamai in the story “November is
the Month of Migra tions” submits to the lust of a policeman on the
Koyla Road, the latter says: “you Santhal women are made for
this only,” 49 refer ring to a violent and phal lo centric sexual encounter,
devoid of the form al ities of consent, passion, or care. Hansda’s
narrat orial strategy of somatic land scapes trans mutes the girl’s raped
body into the ravaged land scape that fails to artic u late protest: “She
just lies – passive, unthinking, unblinking – as cold as the paved
ground she can feel through the thin fabric of the gamcha 50, as still
as an inert earthen bowl into which a dark cloud empties itself.” 51

Hansda further high lights the dispens ab ility of Adivasi life pulver ized
under coal- carrying trucks. Mangal Murmu narrates:

13

They are so rough, these truck- drivers, they can run down any
vehicle that comes in their way. They can’t help it, it’s their job. The
more rounds they make, the more money they earn. And what if they
kill? The coal company can’t afford to have its busi ness slowed down
by a few deaths. 52

Like the disap pearing species of animals, birds, and plants of
Chotanagpur, a capit alist state disposes of the Adivasi as a non- 
lucrative imped i ment on the road to profit.

14

Displace ment of a
Devalued Culture
Nixon argues that the massive displace ment of millions of Indi genous
people in the Global South goes largely unques tioned because,
although they may be gener a tion ally attached to the land, the land
does not legally belong to them. 53 In “The Adivasi Will Not Dance,”
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the tenacity of Mangal Murmu’s memory struggles against state- 
sponsored promo tion of obli vion: “This tola is now called the Jolha 54

tola of Matia jore. Once Matia jore used to be an exclus ively Santhal
village. Today, it has a Santhal tola and a Jolha tola, with the latter
being the bigger.” 55 While the state disreg ards the Adivasi’s right to
reside on their own land, Hansda points to an inim it able bond in The
Myster ious Ailment of Rupi Baskey where the psycho lo gical trauma of
displace ment from rural Kadam dihi to the coal- mining town of Nitra
finds its somatic reflec tion in Rupi’s inex plic able illness. While Rupi
often failed to cook a meal out of exhaus tion in Nitra, in Kadam dihi;
“Rupi was a part of everything – planting during the months of
Ashadh and Saan, harvesting in the month of Aghan and threshing
during Posh.” 56 In the coal town, Rupi is subject to what Rob Nixon
calls “a temporal viol ence,” surviving in “a trun cated, severed present,
torn by invol un tary displace ment from the numinous fabric that had
woven extended meaning from time- in-place.” 57

Nitya Rao cites the loss of cultiv able land due to their submer gence
by dam projects as a major indirect pres sure causing the
displace ment of the Adivasi. 58 In the story “November is the Month
of Migrations,” Hansda portrays Santhal clans making “long, snaking
proces sions as they abandon their lands and farms to take the train
to Namal, the Bard haman district of West Bengal and the paddy
fields there.” 59 As Talamai submits to the lust of a police officer on
Koyla Road, giving up her sense of dignity for “a fifty- rupee note and
two bread pakoras,” 60 her body stands for the land that the Adivasi
are forced to give up and migrate from in order to quench their
hunger. While families like those of Talamai’s manage to escape,
millions remain subject to “displace ment without moving”: “a loss that
leaves families stranded in a place stripped of the very char ac ter istics
that made it inhabitable.” 61 Such a stationary displaced popu la tion
crowds the coal town in “The Adivasi Will Not Dance.” Mean while, the
Pres ident of India, disso ci ated from ground reality, exer cises the
freedom of move ment to arrive in a heli copter to inaug urate a
thermal power plant in Godda. 62

16

The wide spread displace ment and dispos ses sion of Indi genous
people receive social sanc tion through a major it arian under standing
that system at ic ally devalues Adivasi cultures. Jason Moore critiques
the Cartesian dualism of Man versus Nature that fuels the
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Anthro po cene argu ment and argues in favor of the term
“Capita locene” to describe the climate change crisis:

For the story of Humanity and Nature conceals a dirty secret of
modern world history. That secret is how capit alism was built on
excluding most “humans” from Humanity – Indi genous peoples,
enslaved Africans, nearly all women, and even many white- skinned
men (Slavs, Jews, the Irish). From the perspective of imperial
admin is trators, merchants, planters, and conquistadores, these
humans were not Human at all. They were regarded as part of
Nature, along with trees and soils and rivers – and
treated accordingly. 63

In “The Adivasi Will Not Dance,” Mangal argues that, although the
Adivasi are pros elyt ized from their animist Sarna faith to Hinduism to
boost vote banks during elec tion cycles, the “pure people, the
clean people” 64 never really include them in the rigid caste hier archy
of Orthodox Hinduism. Simil arly, in The Myster ious Ailment of
Rupi Baskey, lower- caste Hindus of Kadam dihi like Kamars and
Kunkals prac tice untouch ab ility against the Santhals who “ate cow
and pig meat, drank haandi and paura 65 and prac tised polygamy.” 66

Hansda attempts a meta phor ical depic tion of the cultural
patron iz a tion of the Adivasi by the city- settlers in the rela tion ship
between Rupi and Gurubari, as Rupi is manip u lated to relin quish
control of her entire house hold to Gurubari: “No one ques tioned
Rupi’s abil ities as a mother or in the fields. It was only Gurubari who
always demon strated that she knew more than her.” 67

18

Pointing to a dicho tomy between offi cial and vernacular land scapes,
Nixon argues that “a vernacular land scape is shaped by the
histor ic ally textured maps that communities have devised over
gener a tions, maps replete with names and routes, maps alive to
signi ficant ecolo gical and surface geolo gical features.” 68 On the other
hand, an offi cial land scape, obli vious to such earlier maps, “writes the
land in a bureau cratic, extern al izing, and extraction- driven manner
that is often piti lessly instrumental.” 69 Rooted in an animist
inter pret a tion of nature, Santhal villages are often named after the
trees and the animals that popu late the areas. For instance, the
village of Kadam dihi was named after the kadam trees that grew
there while the village of Horoghutu derived its name from the horo

19
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(tortoises) that used to frequent its ponds. These places lose their
etymo lo gical signi fic ance as the kadam trees get wiped out of
Kadam dihi and the tortoises stop visiting the ponds of Horoghutu.
Simil arly, the Adivasi lose their cultural iden tity as gener a tion ally
woven webs of cultural intimacy with the land get severed with the
erasure of the original verdure of Chotanagpur. Mangal’s self- 
introduction in “The Adivasi Will Not Dance” reveals him grap pling for
a stable sense of iden tity as new corporate mean ings get encrypted
into his vernacular landscape:

My name is Mangal Murmu. I am a musi cian. No, wait… I am a farmer.
Or… Was a farmer. Was a farmer is right. Because I don’t farm
anymore. In my village of Matia jore, in Amra para block of the Pakur
district, not many Santhals farm anymore. Only a few of us still have
farm land; most of it has been acquired by a mining company. 70

As the Santhal family of Sorens in “They Eat Meat” move to an
Orthodox Hindu community in the Indian state of Gujarat, they gave
up eating meat and eggs, “they conformed to the norms – they
went to mandirs, 71 celeb rated Hindu fest ivals, fasted on certain
days, lit dhoop- batti 72 in their house – and were accepted.” 73 As the
Santhals migrate from their ances tral lands, they lose their cultural
iden tity and are assim il ated into main stream society much like the
land that becomes unre cog niz able after a heavy indus trial makeover.

20

The margin al iz a tion of Adivasi cultures runs parallel to their
exoti ciz a tion through a token istic inclu sion of Adivasi dance,
important to neolib eral India’s image as a demo cratic, multi cul tural
nation. Mangal Murmu high lights the irony of such selective
inclu sion: “For every benefit, in job, in educa tion, in whatever, the
Diku are quick to call Jharkhand their own – let the Adivasi go to hell.
But when it comes to displaying Jharkhandi culture, the onus of
singing and dancing is upon the Adivasi alone.” 74 Mangal high lights
the Adivasi’s dehu man iz a tion as they dance like museum exhibits of
“prim it ives” stuck in time: “We are like toys – someone presses our
‘ON’ button, or turns a key in our back sides, and we Santhals start
beating rhythms on our tamak and tumdak, or start blowing on our
tiriyo 75 while someone snatches away our very dancing grounds.” 76

Making the Adivasi dance is as much a violent subjec tion of the
Indi genous body to the whims of the neolib eral nation state as is its
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subjec tion to sexual and phys ical viol ence. Like the police officer who
uses Talamai’s body or like Nirmal who uses Sona’s body to satisfy
their lust, the urban elite use the dancing body of the Adivasi to
satisfy their neoco lo nial and consumerist urge for an escape from the
hustle and bustle of corporate India to recon nect with a fantas ized
wilder ness. Of course, in such a super fi cial encounter with the
Adivasi, the urban elite remain disin ter ested in the plight of
the dancers.

Conclusion
Amitayu Chakraborty observes that Hansda’s works are “more than a
post co lo nial allegory of victim hood of an oppressed ethnic group
in India” 77 as the fight and endur ance of the Adivasi become
indic ative of “a subal tern resistance.” 78 While Hansda’s fiction is a
memoir of the slow viol ence inflicted on Santhals, it is also a
test a ment to what Nixon calls “the envir on ment alism of the poor.” 79

Embedded in social, cultural, polit ical, and economic struggles, the
poor can never be single- issue activists, 80 forced by their material
real ities to have an inter sec tional approach to envir on mental justice.
In the texts chosen for study, the Adivasi’s struggle to reclaim the
autonomy of their land and renew their original rela tion ship with
nature is inter woven with the struggle to reclaim their bodily
autonomy. While both Rupi and Mangal’s bodies become the site of
their subjug a tion, it is also the site of their resist ance. As Rupi
constantly struggles to return to the work force despite her ailing
health, it is important to consider the link between her struggle to
regain somatic control and her urge for a renewed connec tion to the
fields she grew up working in. 81 Simil arly, Mangal’s corporeal
reclam a tion in his refusal to dance remains tied to the struggle to
reclaim the ances tral land of his clan: “Unless we are given back our
homes and land, we will not sing and dance. We Adivasis will
not dance.” 82

22

Hansda’s choice of a global language like English for his fiction
ensures that the story of the plight of the Santhals reaches a global
audi ence. As his stories tran scend Chotanagpur to attain
transna tional visib ility, the slow viol ence inflicted on the plateau and
its Indi genous people ceases to be a problem of the Global South,
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ABSTRACTS

English
The most mineral- rich zone of India, the Chotanagpur plateau has been the
center of a scramble for coal, iron ore, bauxite, and manganese since the
country’s inde pend ence in 1947. Thou sands of Indi genous people or
“Adivasi” have been displaced by mining oper a tions in the region. In his
theor iz a tion of “slow viol ence,” Rob Nixon high lights the chal lenges of
repres enting ecocides that are made invis ible under capit alism. The role of
the writer- activist, he says, is instru mental to bringing these ecocides into
imagin ative focus. This paper uses Nixon’s theor et ical frame work to focus
on Indian Indi genous author Hansda Sowvendra Shekhar’s narrative
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strategy of “somatic land scapes” in his dramat iz a tion of slow viol ence
in Chotanagpur. 
Giving figur ative shape to the imper cept ible threat of ecocide, Hansda turns
the Indi genous body into his theater of viol ence. In the short
story collection, The Adivasi Will Not Dance (2017), and the novel, The
Myster ious Ailment of Rupi Baskey (2013), the Adivasi body becomes the site
on which Hansda inscribes the ecolo gical destruc tion of Chotanagpur. But
Hansda also thinks of the Adivasi body as a site of polit ical/personal
resist ance that involves the reclam a tion of their rela tion ship with the land.
Attempts to rees tab lish this connec tion are closely related to their struggle
for somatic dignity and autonomy. Hansda’s narrative of slow viol ence
tran scends Chotanagpur to lay bare transna tional networks of struc tural
viol ence and the global politics of (in)visib ility that dispose of delicate
ecosys tems and Indi genous lives to make way for neolib eral development. 

Français
Le plateau de Chota nagpur est la zone la plus riche en miné raux de l’Inde. Il
a été l’objet d’une ruée vers le charbon, le minerai de fer, la bauxite et le
manga nèse depuis l’indé pen dance de ce pays en 1947. Des milliers
d’Indi gènes, aussi appelés « Adivasi », ont été déplacés par les opéra tions
minières orga ni sées dans cette région. Lorsqu’il théo rise la « violence
lente », Rob Nixon souligne les défis rencon trés pour repré senter les
écocides qui sont rendus invi sibles par le capi ta lisme. Le rôle des auteurs- 
activistes, affirme- t-il, est instru mental pour mettre en avant ces écocides
dans l’imagi naire. Cet article utilise le cadre théo rique de Nixon pour se
foca liser sur la stra tégie narra tive des « paysages soma tiques » déve loppée
par l’auteur autoch tone indien Hansda Sowvendra Shekhar dans sa
drama ti sa tion de la violence lente au Chotanagpur. 
En donnant une forme figu ra tive à la menace imper cep tible des écocides,
Hansda trans forme le corps autoch tone en théâtre de violence. Dans le
recueil de nouvelles, The Adivasi Will Not Dance (2017), comme dans
le roman, The Myste rious Ailment of Rupi Baskey (2013), le corps des Adivasi
devient le lieu sur lequel Hansda inscrit la destruc tion écolo gique du
Chota nagpur. Mais Hansda pense aussi que le corps des Adivasi est le lieu
d’une résis tance poli tique et person nelle qui implique la récla ma tion de leur
rela tion parti cu lière à la terre. Les tenta tives pour ré- établir ce lien sont
forte ment reliées à leur lutte pour une auto nomie et une dignité soma tique.
La narra tion de la violence lente par Hansda trans cende le Chota nagpur
pour mettre à nu les réseaux trans na tio naux de la violence struc tu relle ainsi
que la poli tique inter na tio nale de l’(in)visi bi lité qui dispose d’écosys tèmes
déli cats et des vies autoch tones pour laisser place au déve lop pe ment néo- 
libéral.

Español
La meseta de Chota nagpur es la zona más rica en mine rales en India. Desde
la inde pen dencia del país en 1947, ha sido objeto de una estam pida hacia el
carbón, el mineral de hierro, la bauxita y el magnesio. Miles de indí genas de
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la región, también llamados Adivasi, fueron despla zados por unas
opera ciones mineras orga ni zadas en esta región. Al teorizar sobre la
“violencia lenta”, Rob Nixon subraya los desa fíos con los que se topa para
repre sentar los ecocidas que el capi ta lismo invi si bi liza. El papel de los
autores- activistas, afirma, es instru mental para mostrar estos ecocidas en el
imagi nario. Este artículo utiliza el marco teórico de Nixon para foca li zarse
en la estra tegia narra tiva de los «paisajes somá ticos» desa rro llada por el
autor autóc tono indio Hansda Sowvendra Shekhar en su drama ti za ción de
la violencia lenta en Chotanagpur. 
Al dar una forma figu ra tiva a la amenaza imper cep tible de los ecocidas,
Hansda trans forma el cuerpo autóc tono en teatro de violencia. En el
conjunto de novelas, The Adivasi Will Not Dance (2017), como en la novela,
The Myste rious Ailment of Rupi Baskey (2013), el cuerpo de los Adivasi se
convierte en el lugar sobre el cual Hansda inscribe la destruc ción ecoló gica
del Chota nagpur. Pero Hansda piensa también que el cuerpo de los Adivasi
es el lugar de una resis tencia polí tica y personal que implica la recla ma ción
de su rela ción con la tierra. Las tenta tivas para resta blecer este lazo están
fuer te mente rela cio nadas a su lucha por una auto nomía y una dignidad
somá tica. La narra ción de la violencia lenta por Hansda trans ciende el
Chota nagpur para poner a la vista de todas las redes trans na cio nales de la
violencia estruc tural así como la polí tica inter na cional de la (in)visi bi lidad de
que dispone de ecosis temas frágiles y vidas autóc tonas para dejar sitio al
desa rrollo neo- liberal.
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